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INTRODUCTION

FOR THE STUDENT: This material is part of the worldwide Suzuki Method of
teaching. Companion recordings should be used with these publications. In addi-
tion, there are piano accompaniment books that go along with this material.

FOR THE TEACHER: In order to be an effective Suzuki teacher, a great deal of
ongoing education is required. Your national Suzuki association provides this for
its membership. Teachers are encouraged to become members of their national
Suzuki associations and maintain a teacher training schedule, in order to remain
current, via institutes, short and long term programs. You are also encouraged to
join the Intemational Suzuki Association.

FOR THE PARENT: Credentials are essential for any teacher that you choose.
We recommend you ask your teacher for his or her credentials, especially listing
those relating to training in the Suzuki Method. The Suzuki Method experience
should be a positive one, where there exists a wonderful, fostering relationship
between child, parent and teacher. So choosing the right teacher is of the utmost

importance.

In order to obtain more information about the Suzuki Method, please contact your
country’s Suzuki Association, the International Suzuki Association at 3-10-15 Fukashi,
Matsumoto City 390, Japan, The Suzuki Association of the Americas, 1900 Folsom
#101, Boulder Colorado 80302 or Summy-Birchard Inc., ¢/o Warner Bros.
Publications Inc,. 15800 N.W. 48th Avenue, Miami, Florida 33014.



Suzuki
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Principles of Study and Guidance

Four Essential Points for Teachers and
Parents

1. The child should fisten to the reference recordings
every day at home to develop musical sensitivity.

Rapid progress depends on this listening,

2. Tonalization, or the production of a beautiful tone,
should be stressed in the lesson and at home.

3. Constant attention should be given to accurate
intonation, correct posture, and the proper bow hold.

4. Parents and tenschers should sirive to motivate the
child so be will enjoy practicing correctly at home.

Through the experience I have gained in teaching young
children for over thirty years, | am thoroughly
convinced thai musical ability can be fully cultivated
in every child if the above four points are

faithfully observed.

Musical ability is not an inborn talent but an ability that
can be developed. Any child who is properly trained can
develop musical ability just as all children develop the
ability to speak their mother tongue. For the happiness
of children, I hope these four essential points will be
carefully observed and put to continual use in the home
and studio.

Guidance for music reading will begin In Vol. 4. Just as
the alphabet is not taught when children firsi learn their
mother language, so music reading should not be
included in violin study until children have sufficlently
developed their musical sensitivity, playing skill, and
memory. In the Suzuki Violin School this should occur
by the end of Vol. 3. Even after acquiring the ability to
read music, bowever, the children should, as a rule,
play from memory during lessons,

Education for musical sensitivity

Every day, children should listen to the recordings of
the music they are currently stodying. This listening
belps them make rapld progress. It is the most
important factor in the development of musical ability.
Those children who have not had enough listening will
lack musical sensitivity.

Tonalization for beautiful tone

Just as vocalization is studied in vocal music, so T have
introduced tonalization into viclin study as a new
method of education. It has proved to be most effective,
Tonalization should always be included at each lesson
and should be a part of the daily practice at home.

Group lessons

The adoption of a new kind of group lesson in which
more advanced and younger students play together is
extremely effective, The students progress remarkably
while enjoying the lessons. I recommend that group
bessons be held once a week or at least twice n month.

Private lessons to develop ability

A child should not proceed to a new plece simply
because he has learned the fingering and bowing of the
present one. His ability must be cultivated further as he
plays his piece. I would say to the child, **Now that you
know the notes, we can start very important work to
develop your ability,” and then I would proceed to
improve his tone, movements, and musical sensitivity.

The following point is also important. When the child
can perform piece A satisfactorily and is given a new
piece, B, he should not drop A but should practice both
A and B at the same time. Continuously reviewing
pieces that he knows us new pieces are added will
develop his ability to = higher degree.

Mothers and children should always observe the private
bessons of other children. Lessons should vary in length
according lo the needs of the child. Sometimes a child

may have a short lesson, stop and watch another child,

and then return for more instruction.

Shinichi Suzuki
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Beginner's bow bhold. Thumb below frog, The thumb and the bow make an obligue angle,
Tenue de archet pour lex débutants. Le pouce souy Lo ponce i UVarcket forment incangle obligue,
fe ralon, Der Daumen und der Bagen formen einen schragen
Bogenhaliung des Anfaagers. Den Daumen unierhalb Winkel.

des Frosches, El pulgar ¥ ¢l arce forman un dagule oblicwo.

Manera de sujetar el arco pars principianie El pulgar bajo
del tmlin.



The thumb snd the middle Mnger form a cirche when The basic posture s the E-String posture,

holding thie livw. La pasiure de base est la positlon sur la corde dii mi.
Le poce et be majeur forment un cercle quand la mrain e Cirandhaltung i die E-Saiten Haltung.

ttent I'arche. La postura bisica es ln posiura de ln coerds mi,
Der Daumen und der Mistelfinger formen beim Halten des

Hogens einen Kreix.

El pulgar v el dedo meidbo formas un cipeilo cuando sujpetar ¢l

Ao,

Correct hold of the lefi hand.
Posiron correcte de la main ganehe.
Korrekse Halrung der linken Hand,
Posicin cormecto de Li mand izguierda



Exercise for Proper E-String Posture

S'exercer afin d'obtenir la Ubung fiir die richtige E-Saiten Ejercicio para la Postura Correcta
ﬂﬂ.ﬁr@an carrecte sur la corde Haltung, de la cuerda mi.
mi,

The E-string posture i fundamental
should be completely masiered.

La posrure sur bg corde du mi est [Ne E-Saiten Halbtung i grundlegend und La postura de I cusrda mi es fundamental v
fnnd;menmk et devrair érre parfaitement rollte williy pempixiert werden. debe ser dominada completamente.,
malirizde,

Place bow ms in Figure 5 11. Use a short
baw stroke, ' e

Placer I'avcher comme indigué sur la Seize dem Bogen wie in Figur 5, Seite [}, Coloque el arco como se ve en ln Figuma §,
figure 5, page | .Donner un coup d'archet Nimm kurzen Bogemsivich, pigina 11, Use un golpe de arco coma.
coprt,

Exercise for Changing Strings

§'exercer pour le changement Ubung fiir Wechsel der Saiten Ejercicio para Cruzar Cuerdas
des cordes

Change sirings quickly bere.
Changer rapidement lex cordes,
[He Saiten hier sehmell Weckseln,
Cambie cucrdas en forma ripida, agui
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Exercises for Quick Placement of Fingers

E'E;:n:c'r pour un placement rapide des Libumgen fir schnelle Fingerseizang, Ejercicios para colocacitn Repids de Dedos.
aigts.
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Place fingers 1, , 3 quickly and accurately during the resis

Pendant les silences, placer correctement Setze diz Fimger 1, 1, 3 wchnell wnd genau Coloque los dedos I, 2, 3 rapidamente ¥ en
el rapidement les doigix £, 2, et 3, wahrend der Pausen. forma exacta durante los silencios.
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Twinkle, Twinkle, Little Star

Variations

Te J_J the bow withoul pressure after esch sighth Uunum.hhﬁnluﬂnuhwﬂrwlm{fjfh
wﬁhlt'_u-;'ﬁ.ﬂw,whh.hﬂpl_m Achtrinote an. Streiche ebenmiissig und ohne Eile mit einer kurren
bow strokes. Pause cwizchen dem Bogearrichen.
Pour jouwer n arréter 'archer sanr ap, aprér chague Fara tocar n detenga el arco sin presionar despuds de cada corches
eroche. Manier I"archet avee souplesse ef lentement aver une Use ¢l arco en forma ligada v sin priss, con unm pauss cone entre (o
courte pause enfre chaque coup d'archel. golpes de sreo.
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Variation B
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Variation C

S—— ﬁ_ elc,
Jrepe—— e
Wi,
ete.
Stop the bow without pressure efler esch note. Den Bogen nach jeder Note ohne Druck ankalien.
Arrdter 'archer sany appiver aprés chague note. Detengn ¢l nreo sin presionur despuds de cada nota.
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Moderato

Lightly Row
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Go Tell Aunt Rhody

Folk Song
Chanrson populaire
Volkslied
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Tonalization

Tonalisarion Tonfihrung

This should be tunght ui esch lesson,
Phuck the open siring and listen to the sound of the vibrating string.

Sonidizscidn
Sir sollte im jeder Stunde pelehri werden,
Zupfo dir gffene Saite und lawrche dem K|
der vibrigrenden Saite, s

Esto debe ser ensefiado en cada laccidn.
Tire In cieds al aire y escuche o sonido de

Ceci devrait #tre enseignd d chague lecon,
Pincer lo corde libre ¢f deouter le 1on de la
corde gui vibre, In cuerds vibranie,
pizz,
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With the bow, try to pluy tones with the same resonance.

Avee l'archer, exsayer de fower des rons qul
ant la méme résonance.

Vertuche mit dem Bogen Tine mit der
gleichen Resopanz 1w spielen.

Con ¢l arco, trate de tacar tonos ¢on 1s misma
redoaancia.
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Il y a Trés, Trées Longtemps

Lang, Lang ist's her

Cancida Folkldrica
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Perpetual Motion

in A major

Pluy this plece st the middle of the bow a very short stroke, Splele dieses Stick mit der Miste des Bogens wnter Amwendung sines
hmh-mmm.mmﬁmﬂmm gani kurven Siriches. Holie den Bogen noch jeder Note an, Spiels
speed up the tempo. #rxt langsam und damn beschleunige dat Tempo alimihlich.
Jouer ce morceas au milied de "archet avec un coup frés cours. Toque esta pieza en el medio del arco usands un golpe muy coro,
Arréter Parchet aprés chaque note. Jouer lentemente au débul Detenga ol arco después de cade note. Toque lentamente ol principic
puir accélérer petir a petit le tempo. ¥ luego en forma gradial apresure el tempa.

Allegro
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Standige Bewegung in A-Dur
Mouvement perpétuel en la majeur ~ Movimiento Perpetuo en la mayor
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Variation

Afier A, play B.  Aprés A, jouer B.  Nach A spicle B, Después de A Ia toqoe B.
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F
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Procedure for practice Comment s'exércer.  Verfahren tr Ubung.  Procedimicaio para priictica.
| 2 1 2 ‘
= wir,
i i

L) = ] =




Exercise for the 4th Finger

Exercer le quatriéme doigt.  Ubung fiir dew vierten Finger.  Ejercicios pam el cuano dedo,

Do mot ralse (he 15t finger from the siring. Hebe dem ersten Finger von der Saite nichi,
Ne pas releverle premiver doigt de la corde, Mo levadte el primer dado de Is cusrda,
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Tonalization
Tonalisation Tanfikrung Sonidizacidn

This should be at euch lesson. Puplls should always strive Sie sollie in jeder Stunde gelehrt werden. Die

for & mare besu and resonant tone, Schailer solltem immer nach einem schineren
Ceci deveail éire enseigné er répéte d und kiingenderem Ton streben,
chague tecon, Lex éléves deveaient Esto deberia ser enserindo en cada leccidn. Los
L '&:mn d"abtenir un ton toufours plus nlamng. deben siempre esforzarse por obtensr
beaw ¢t plus résenant. un 1900 mais hermoso v resonartes .
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Gamme de rd maféur D-Dur Tonlelter Escala de re mayor

0 i 2 3 0, 1 2 3
i 1 | ! -

1 | | :J!' ﬁ i

| # ) 1 | T

] ! i

3 2 1 0, 3 2 1 0

1 1 T
f I .’ T 1 | 1 | ﬂ

=1 ] f - = 7 = r.:’



Perpetual Motion

in D major

Mouvemeni Perpbituel en Siandige Bewegung in Movimiento Perpetuo en
ré mojewr D=Dhur e mayor
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Tonalization
Tanalisarion Tonfihrung Somidizscion
This should be taught st sach lesson. Sie sollie in jeder Stunde gelehrt werden,
Ceci devrait dtre enseigné & chague Esto debenin ser ensefado en cada leccidn,
fecon,
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G Major Scale

Gamme du sol majeur G-Dur Tonleller Escala de sol mavor,
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*Place the 2nd finger close fo the *Setre den rweiten Finger dickt meben den
13t Mager. Keep the Ist finger down, erzten Finger. Halte den ersten Finger
*Placer le denxiéme doigt prés du premier : )
daige, Garder [¢ presmier doigr *Coloque e segundo dedo cerca ded primer
sur la corde. dedo, Mantenga el primer dedo en In cuerda.
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Stopthe bow afier sachnote.  Arrdier 'archetl aprés chagie Rote.

Etude

Den Bogen nach jeder Note an halten.  Detenga el arco despoés de cada nota
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Variation
Variation Variation Variacidn

Second time plsy B following A

. La dewxiéme foiz, jouer B aprés A.

Zum rweitenmal, spicls B nach A, La seguada vez, toque B siguiendo A

1




Minuet 1

J. 5. Bach
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Minuet 2

Andantino
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Donner un coup d'arched court,
Use un golpe corto.

0

Use a short stroke. Wende kurze Striche an.
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Minuet 3
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*Place the 4th Minger sccurately, The Ind finger should tooch the
ist finger.

*Flacer correctement le guarridme doige.
Le deuxiéme doigt devralt toucher le

premier.

*Setoe den wierien Finger Deer gweite
Finger sollte den eraten F berithren,

*Coloque ¢l cusro dedo en forma exscts, El
segundo dede debe tocar sl primer dedo.




Allegro giocoso

The Happy Farmer

R. Schumann

Le Gai Laboureur Frohklicher Landmann
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Gavotte
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Procedure for Practice, Verfahren zur Dbung,

Lisien carefully io the intonation. Use a short siroks.
Place the bow on the siring, then play, keeping the

Lanzche sufmerksam auf diz [ntomicrung.
Wende elnen kurzen Strich an. Setze den Bogen anf die

baw on the string during the rest. Saite, danm ; lasse den Bogen wahread

der Pouse der Saite,

Comment 5'exercer. Procedimients para prictica.

Ecouter attentivement Uintonation, Donner
uit coup & archer cowurt. Placer l'archer sur la
corde, puis jower, en gardant "arches sur la
corde perdant ie sience. dursnte el silencio,

Escuche cuidadosamente la afinackdn. Use un golpe

coro. Cologue el arco en ln cuerda, entonces ioque,
manteniendo el arco sobre la cuerda
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