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Hmmrpuit Bopucosuy KABA.HF.BCKI/IP’I poLBACS
30 nexkabps 1904 roga B FlerepSypre.- MyssikaanHoe'
ofpasosanue nodyuna B Mockse — orauana (1919—
1925) B My3biKaabHoM TexiHuxyme umesu A. H. Ckpa-
6una, 3aTeM — B MOCKOBCKO# KOHCepBATOPHY, KOTO-
PYIO OKOHYWJ NO XJaccy KOMMAO3WUKH Yy npodeccopa
H. Msackosckord {panee sainuMancs y I'. Katyapa) s
1929 roay u no knaccy oprennado y npodeccopa
A. Toaspenreitzepa 8 1930 roay. C 1932 roaa Kaba-
JeBCKUl CTAHOBHTCR HOUSHTOM, 4 ¢ 1939 rona — npo-
theccopoM MOCKOBCKON KOIICepBATOpHH HO xnaccy KOM-
NO3UIKH.

B 1946 roay Kafanesckuyit yrocransaercs 3Bands
3aCaAyXeHnoro gesireqs Hckyeers PCOCP, B 1954 —
Hapomnoro aptucta PCPCP, a B 1963—-Hap01moro
aprucra CCCP.

_ Taopuecmo JI. B. KaGanepckoro xapakrepusyercs
opraﬂuuecxou CBA3bIO C JYYUIHMH TPANHUKAME PYC-
CKOHl KJIACCH4eCKOH MY3BIKM H HApPOIHOH TeCeHHOCTH,
MEJOIUUECKOH ACHOCTBIO, BHICOKOH KYNBTYpPOHd # UpO-
beccHORaNbHBIM MACTEPCTBOM, paskoofpasdeM KaH-
poe. EMy cBoiicTBEHHB ONTHMUCTHYHOCTh MUPOOLLYIIE-
Hifl, CBETAbIH KOMOPAT, H TOTOMY OHO CTO/b HENocpel-

© CTBEHHO CBA3AHO C NYMAMH W HACTPOGHWSMH COBeT-
ckoit Monoiexu. Humenio teme MOJIOMEXH TIOCBAIEHO
3HaYBTENLHOE KOJHYSCTRO npouaseneﬂuu KOMNOo34-
TOpa.

on» («Macrep n3 Kaamcu») no Pomeny Poanany, «B
orue» («Ilox Mocksoi») aubperro 1. Cononaps,
«CeMbs Tapaca» no nosectut B. Topbarosa «Hemoko-

pendnies u «Hukura Bepuwuenk» no nosectu Be. Usa--

dHopa «Bponemoesn 14-69»; oneperra «Becna mnoery
m6perro LI Cononapsa; aisi cuMporudecKore opxe-
crpa — «[losma Gopelbly (¢ x0poM Ha ciaosa A. JKa-
posa), 4 cumdonun (Tpetba — PeksHeM naMaTH
B. U. Jleauua ¢ xopom Ha caosa H. Aceera), clouThl
«Kona Bpionwon» u «KoMeananto», <«My3blKanbHbIE
3apucoBxk K Tpareaud lilexcrnrpa «Pomeo u [xKyiver-
ta», «[lareTnyecxas ysepTiopa», cuMgonuyeckas nos-

Ma «BecHa»; gas Xopa ¢ 0pKecTpoM — KaHTtaTta «Po-.

AWHA BENHMKas» HA CTUXH Pa3HbiX MO3TOB, cioMTa «Ha-
poasbie McTUTE > Ha cTHXE E. JlonMartosckoro, Kak-
TaTa Aasl 3-Xx xopos «Jleuuunbl» Ha cthxy E. Jlonma-
TOBCKOFO, KaHTaTa [Js AeTcKoro xopa «[lecHs yrpa,
BecHn u MEpa» na cruxu Ll Conoaaps,  opaTopns

. Kadanesckum Hanucann onepn: «Kona Bpionb-

_ CTEeMeHHO

«Peksuem» Ha cruxu P. PoXaecmseHCoKoOro; cxpundi-
HBI KOoHUEepT, BHOJOHUENbHBH KoHIepT U 3 Qoprenu-
AHHBIX KOHLepra; 2 xBapreTa; 3 coHATh, 2 COHATHHH,
24 npenropuu, porno, okono 100 percknx nbec w Apy-
rue npoussegenus aas doprennano; Mmnposusanus -
H Porio aasa cxpunku m GopTennaHo; coHATa AAS
BuoNonuenn v $oprenwano, 10 coneros llexcnmpa
as rojoca ¢ Goprenuano u psj . MeceH, rnagupiM ob-
PasoM AJisl ReTeil; MY3blKa K JpaMaTHUECKUM ChieK-
TakaaM (B ToM unche «lubendb 3ckanpbiy, «<Mcriacaan
yaanoji», «<Manam Boapu», «lllkona 3a0cH0BUA»,
«Mzofperatesb H KOMEIKAHTLI»}; MYy3blKa K (PUabMaAM
(8 Tom uncne «IleTepSyprckas HOUB», <«A3zporpans,
«lliopcs, «Anron Wpamorpyu cepautcay, «[laBaoB»,
«Jlzepxunckuit», tpunoraa: «CecTpm», «1918-# rog» u -
«XMypoe yrpo») H ApYyrue COUHHEHU:.

Kouuepr ana suososuesu ¢ opkectpom [J|. Kaba-
NeBCKOTO oMb MHHOP, cod. 49, HaoHcaw B 1949 roay.
BumecTe co cKpHNUUHBIM M 3-M POpTEenRaHHbBIM KOHLEP-
TOM OH COCTABMJ ¢BOCOOpA3HYIG TPHAAY HHCTPyMeH:
TANBHBIX KOHIEPTOB, MOCBYII@HHYI} aBTGPOM - COBET-
CKOMl MONOAEeXKH. 3aHuMan CpeiuHHOe MeCcTo B 3TOH
Tpuade (HAUNHAETCS OHA CKPUMIMYHLIM KOHOEPTOM H
3apepuiaerca oprennaHHLiM), BUOJOHUEIbHHA KOH-
UePT [0 XapaxTepy CBOEMY OTJHYEeH OT KpahiHx ee ua-
cTefl, B KOTOPHIX IIpeobaazaloT cBeT/ne, XU3RepPaAoCT-
yble HACTPOEHUs, 3BYYAT OTTOJIOCKH Becejblx Reéced,
TLIACOK, HIP.

LIeHTpOM TPEX$aCTHOrO BHOJ!OH'-IeJleOI‘O Konuep'ra
apaseTest Largo (Il wactb), 3azymanHoe aBTOpPOM
KaK Mechb-BOCTIOMHIIAHHE O MOJOABIX FEpOsX, MOTHG-
wHX B Tpau Bofinkl. B nepsoit dacvu (Allegro), nana-
CaHHOW B CORATHOM (QOpMe ¥ pa3BHBAIOWeH ABe Mao
KOHTpACTHPYIOUEe TeMbl, npeobaafaloT AHpHIeCKHE
tona. ®unaa (Allegretlo} — coueranye conatHocTH €
Lenbio BapuaUMA HA PYCCKYI0 RApOOHYI TeMY — no-
HAKAMANBAET CBETIIYIG HACTPOEHHOCTH H
IHEPTHIO M OPraHH4HG {PHBORHUT K CTPeMHTEALHOA
KoIe. ' :

[TepBoe ucnosisenke BHOMOHYEJLHOTO KOHUEPTA CO-
crosstock 14 mapra [949 roaa B Boasuiom 3ane Maoc-
KOBCKOH KOHCEPBATOPHH; HCTOJHHTENM — 34CAYMER~:
vt aprucr PCPCP C. Kuymesnuxuil u opxecrp. ery-
AeHToB MOCKOBCKOl KOHCePBaTOPHH 101 YIPaBJIeHHEM |
aupukepa M. H Tapnaﬂa _

B. Mdeascor



Dmitry KAB_ALEVSKY was born on December 30,

1904, in St. Petersburg. He received his musical ed-
ucation in Moscow, where he studied first at the Scriab-
in Music School (1919—1925) and later, at the Con-
servatoire. In 1929 he graduated from N. Miaskovsky’s
" class of composition (earlier he had studied under

G. Catoire). and in 1930, from A. Goldenweiser’s class
. of piano. '

Soon upon graduation Kabalevsky started teach-
. ing composition at the Conservatoire; in 1932 he was
- made Docent and in 1939, Professor of composilion.
" In 1946 he was awarded the title of Honoured Art
Worker of the RSFSR, in 1954, People’s Artist
of the RSFSR, and in 1963, People’s Artist of the
- USSR. ° ' '

- Kabalevsky’s style stems from the finest traditions

of Russian classical and fotk music; his music, repre-
sented by a variety of forins and genres, is rich in
. lucid melodies and reveals the hand of a highly skilled
- master with a broad range of interests. The optim-

. ism of Kabalevsky’s music, the predominance of

bright and happy moods are in accord with his main
theme — the life and aspirations of Soviet young
people and children, to whom he has dedicated many
of his works. : .

The list of his works includes the operas “Colas
" Breugnon™ (“Master of Clameci”, after Romain Rol-

- land), “In Flames” to libretto by C. Solodar, “The’

Taras Family” after B. Gorbatov's novel “The Un-
- vanquished” and “Nikita Vershinin” after V. Ivanov’s

- “Armoured Train 14-69”; the operetta “Spring Song”

to libretto by C. Solodar; the “Poem of Struggle”
for symphony orchestra with chorus to words by
A. Zharov, four symphonies (the Third, a symphony-
requiem in memory of V. 1. Lenin with chorus to

words by N. Aseyev), the suites “Colas Breugnon”

and “The Comedians”, the “Musical Sketches to the
‘Romeo and Juliet’ Tragedy”, the “Overture Pathé-
tique”, the “Spring” symphonic poem; the cantata
“Great Motherland” to words by different poets, the
choral-symphonic suite “People’s Avengers” to words
by Y. Dolmatovsky, the cantata “Leninists” for three
choruses to words by Y. Dolmatovsky, “Song of Morn-

ing, Spring and Peace”, a cantata for children’s cho-
rus to words by C. Solodar and the oratorio “Re-
quiem” to words by R. Rozhdestvensky; a violin con-
certo, a cello concerto, three piano concertos; three
sonatas, two sonatinas, Twenty-four Preludes, a.rondo
and about a hundred pieces for piano {including a
great number of pieces for children); the Improv-
isation and Rondo for violin and piano; a sonata

_for celio and piano; “Ten Shakespeare Sonnets” and

some songs {mostly for children) for voice and piano;
incidental music o plays (“The Rout of the Squad-
ron”, “Mstislav the Daring”, “Mme Bovari”, “School
for Scandal”, “The Inventor and the Comedians”)
and films ("A Petershurg Night”, *“Aerograd”,
“Shchors”, “Anton Ivanovich in a Huff”, “Ivan Pav-
lov”, “Felix Dzerzhinsky”, the “Sisters”, “1918" and
“Bleak Morning” trilogy) and other works.
Kabalevsky's Violoncello Concerto in G minor,
Op. 49, was composed in 1949. Together with the

Violin Concerto and Third Piano Concerto it makes

up a triad of works in this form dedicated to Soviet -
youth. The mood of the Cello Concerto, the second
piece in the triad (the first is the Violin and the third,
the Piano Concerto), differs from the other two with
their care-free optimism and echoes of merry songs,
dances and games. o ;

The central movement in this three-movement con-
certo is the second, Largo, in the nature of an elegiac
song, a {ribute to young heroes who laid down their
lives in the past war. Its first movement, a lyrical Al-
legro, is cast in sonata form and based on the devel-
opment of two themes which present no sharp cont-
rast. The Finale, Allegretio, combines the principles
of sonafa form with variations on a Russian folk-song
theme; the mood gradually brightens, the music be-
comes more intense and vigorous and flows naturally

“into a rushing coda.

Kabalevsky’s Cello Concerto was first performed
on March 14, 1949, in the Large Hall of the Moscow
Conservatoire by Honoured Artist of the RSFSR Svia-
toslav Knushevitsky and the Moscow Conservatoire
Student Orchestra under M, Terian.

: V. Delson
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