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NNPEAUCIOBHE

YuebHoe nocobue «bykBape /118 MaJeHbKHX CKpH-
nateily IPesHazHAYEHo 1A HAYHHAILNX H COCTOUT W1
‘ieyx uactei. [Tepeas yacTh nocTpoena Ha Hase HEKOTO-
PBEX HOBBIX. §OJICe PaLHOHAIBHBIX MOMEHTOB B METOANKE
OVHEHHS HIPE HA CKPHITKE,

Bo Beex npeaplayliux CKpUNUYHBLIX LIKGAAX H MO-
COBNSX AN HAYHHAKALMX FIOCTE YIPBHKHEHHHA HA OTKpLI-
TBIX CTPYHAX CAeIyeT PacroNmKeHHE TIATBLER JIEROH py-
KW, HAUWHAA ¢ (1€PBOI0o, 3aTeM BTOpOH. TPETHH, YeTBep-
Thid, Mcxoas w3 croel NpakTuxy paboTel ¢ MaIbHUAMH, 1
VCTAHOBHIA, 4TO HAMHOrO G0nee paLMOHAIEHO pacCcTan-
JHTH NaNbibl Ha Fprde, HAYMBaA CO BTOPOrO W TPeThe-
ro, ¢ pacCTORHUEM B TTONTOHA MEXIY HHMU. 33 HHMM
ciieayeT YETREPThIA H, HAKOHEL, NEepBeId, Camoe rias-
HOE — OCHOBAHME YKAa3aTeNBHOTO Nanbla HE OOMKHO
KacaTheA UIEHKH CKPHITKH. YKa3aTeNbHBIA Daneu clerka
OTAEAASTCA OT WEHKH CKPHNKH W OTBOANTCA OT BTOPOro
Ha2a] K TIOPOKKY.

Torna BHemHee YCJI0BHE MEXAHHYECKOIQ CXKH-
MAHHR WeHKH CKPHOKA GOABLINHM H YKa3aTelb-
HbIM NAABOAMH, NPHBOANINEE K 3AXKHMY 0CTAIb-
HbLIX EANLIEB H Beel pywky, Gyxer yecTpaneHo.

KakoBel npeHMyUIecTBA 3TOIO  PACONOKEHHA
natbues?

1. IlpeoaoneBaerca xBarateabHbli peduiexc me-
Ay GOALIIHM H YKA3ATEIbHLIM NATbUAMH, IPH KO-
TOpOM 06bITHO, HeCMOTPHA HA YCHJIHA NeJarcra, mouy-
YACTCH 3A7KATHE IWef KA CKPHTIKH H PYKR B UE/IOM.

2. Obecnieynraercs Oonee ecTECTBEHHOE M CBO-
GoaHoe MONOKeHHe NaAOHH NeBOH PYKH MO OTHOLe-
HUKO K rpudy, 4TO ABMAETCA APEeANOCBUIKOH paHHero
(popmHupoBaHis cROOOIHBIX BHOPALMOHHEBIX JABUACHHH
& KHCTEROM CYCTARE.

3. Cozparores yenoemsa ama Gonbinero obwema ue-
HOAE3YEMBIX HOT — TakuM o0pazoM YIpamHEeHHI H
MECEHKHW, UCNONHAEMBIE HA JAHHOM 3Tane, CTAHOBAT-
¢# IHaunTeTsHO Gorave u pasnoobpasHee.

4. OHM MOryT UCOONHATECA HE TOABKO B MAXKOpE
(1 nomunn), Ho 1 B mudope (111 nosuwms).

5. B pexkomenayemom yueGHoMm nocobun npeiana-
FAINTCA KOPOTKHE, HO pazHooOpazHele 0 XapaKTepy B
HITPHXOBOM, TEMNOBOM, PUTMHYECKOM H IUHaMHYe-
CKOM OTHOLIEHHH YNIPAKHEHNUA, ITFOIB] K NECEHKH.

PaccMatpusaeres Taloke cMeHa No3MUMIA (rieppat —
TpeTha 1 0OpaTHO). PRAXKONETH, KBHHTOBOE [ONOMKEHHE
[UIbLER, IHULUKATO TEBOH U NPaBo# pyKH v ap.

[Tpekae Bcero mpecsieayeTcs Uedb OpuobpeTeHus
HHCTPYMEHTANLHOMG HABRIKA HeHTpanWiallky XBaTta-
reabnoro peipaekca, o koropom nuuwet HO. H. Sn-
KeieBHY B ¢Boeh kuure «fleaarornueckoe Hacneanes:

«HeobxoauMe nOAYEpKHYTE, YTO BO BCEX CKPUIHY-
nbix wkonax (kpome Kamnanbonw, Boiiky v Muxaitnos-

CKOTQ) PEKOMEHIYETCS NePKATh WEeHKY CKPHITKH MEXY
CONbLLWHM M yKalaTeNbHbIM MATLLUAMH K 4TO 3T0T NpHEM
DOTHOCTRIO HCTIONIB3YETCA B BMPTYO3HOH CKPHITHYHOMH
ITpaxTHKE. ..

...I TpH clleHKe H3tOMNKEHHBIX MATEPHANIOB OOpalLaloT
Ha cebs BHUMAHHE CNEYIOUIMe /(Ba MPOTHBOPEYMBBIX
MOMEHTA: ¢ OAHOH CTOPOHB], HCTOPHYECKH CIOMHIOCH |
YKPEfIHAoCh  IPEACTAaBICHHE ©  LedecoobpasHOCTH
JepkaTh WeHAKY CKPUOKK MeXIY OOMblMM TaTbLEM H
OCHOBAHHEM YKA3aTE/IbHOINO, C APYrodl CTOPOHBI, He
ocnabesaeT cTpeMieHWe HAWTH WHOR npHeM 3TOro
JepKaHus.

OGBACHRETCA 3T0 TEM OOCTOATETHCTBOM, YTO HEPEKO,
KaK yKa3biBATOCh Bhillle, ACPKAHHE WEHKH CKPUITKH npe-
BPALLACTCA B €€ CHKHMAHHE, YTO 3HAUMTENIBHO OTpaHHYH-
BAET CBODOMY BWKEHHWS NATHLIEB.

Crpemaenne n30e#aTr BOIHHKHOBEHHS 3T0C0
BeCbMa OTPHUATENLHOIO SBJICHHA H IOPOXKAAET
NONBITKH OTHICKATE HHOH TIpHeM AepiKanHA WeRKH
CKPHOKH,

BmecTe © TeM, KK BHARM, BCE MOMBITKH B 3TOM OT-
HOUIEHHH OBbUTM HanpaBleHbl 0O JIOKHOMY, HHCTO
topmanesHoMy MyTH. B cBA3N ¢ ueM He TOMBKO He CO3-
naeamMch Gonee NMpHATHBIE YCIOBMA ANA NEATENbHOCTH
naneLes, a, HaobOpOT, BOIHMKAIM HOBble, elte Gonee
3HAYHUTENBHBIE 3aTPYAHEHHA.

AHAAH3IHPYA MexaHHim paloThl NMaiaLlieB, He-
TPYAHO Y6eaUTHCH B TOM, IT0 HAWAYMIIHE YCIOBHA
AnA obecnevendsa IToR pabornl c031210TCH HMEHHO
NpH JePKAKHH WeHKH CKPHNKH Mexay 0oabmaM A
yKazaTeAbHBLIM NAaAbHAMH. B cuny 5Toro copeplieH-
HO HEpalHUOHABHO OTKa3BIBATECH OT HCIONB3I0OBAHMUA
YKa3aHHOTO MpHeMa, HeoOXOXHMO JHIIL OTHICKATh
TAKHE YCNOBHSA, NPH KOTOPRIX JepKaHHe IHeHiKn
CKPMIIKH He COMpOBOXIANOCE OBl CKHMAHHMEM ee,
TOPMO3IAILHM BHXeHHE HAAbUEB..,

... Tak, ecnu BripabaTeiBaeTCa HaBbIK (pedeKc) Cro-
DONHOTO AepXKaHMA LUEHKW CKPHITKY, TO COBEPLIEHHO
JOMXKHBI OTCYTCTBOBATE YCTOBMA, MOTYUIME NPHBOAMTL K
0oOpaTHOMY SBIEHHEO, TC €CTh K 3aXMMaHKio Ulelikd. Fc-
Nu e 3T He OyaeT columoIeHo, HEH30EKHO pasosbeTca
UMEHHO pediieke Ha 3@KMMaHHe (YTO, KaK YKa3bIBAIOChH
Bbitle, ¥ HabnmioaaeTcs B JeBCTBHTENRHOCTH), TeM Gonee
YTO OR OCHOBBIBZETCH HA BpPOXKIenHoM (felycnoBHoM)
XBaTaTeibHOM peduiekce M 3aaava BOCTIHTAHHS 3a-
KIHY2eTCH B €0 HeHTPAAH3AuHH. .. » ¥,

Bo eTopyio vacTb cOOpHMKA BOLLNKH rammbl ¥ ap-
NEMXHO B TPEX H UETHIPEX OKTaBaX C YTNpa)KHEHHSIMH.
ABTOp HCMOABIYET pazHOOOPazHYId anniuvkarypy W
LUTPHXH, KOTOPbIE CO0CODCTBYIOT OCBOEHMIO rpytha,

* Aukeaesuy K. K. Meaaroruyeckoe Hacreane, — M. My-
wbtka, 1983 O 103, 105,
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Taxke NPEACTABIEHb! JITIOABL Ha KOHKpDETHbIE
IUTPMXA HIH BHJA TEXHHKH; WIHPOKO HCMONE3YIOTCA
cMeHb! nosuumii (He Tonsko I n 11 noamuun).

Bo mropoii wactu npeaioxeHsl Ooinee KpynHbie
Mbechl, YeM B NepBoii, OHW HANHCAHBI KAK B NPOCTHIX,
TaK H B CIOKHBIX H B CMEIIAHHBIX pa3mepax, ¢ dopre-
MYaHHBIM COMPOBOXICHHEM, H MOTYT ObITb HCHONIL30BAHE
ANA KOHLIEPTHBIX BHICTYTUIEHMI MANEHLKHX CKPHTIAYeH.

DoprenHaHHoe CONPOBOAIEHHE depeofi  4ACTH
cbopHHKa HarmcaHo GonrapckinM CKPRIIAHOM H KOMIIO-
3uTopoM [letpom XpuCTOCKOBBIM, @ BTOpOH 4acTH —
MOCKOBCKHM KoMnozutopoM CepreeM MoBHaHOM.

Xy noxsuk — Iamaa Jlokosa.

{lepeBoX 2BTOPCKOrO TeKcTa Ha PyCCKMH S3bIK Bbi-
nonuex Jisoamuwnoit u Esrennem CTaBRHCKHMH.
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B. M. UBAHOB, napoausiii apruct P®, ripodeccop MI'K um, I1. M. Haitkoerckoro;
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BBEJAEHUE

IepsoouepenHylo 3agady neparora s pabore ¢ Ha-
YHHAIOUIHM YHEHUKOM MOXKHO Pa3feiuTe HA TPH JTana:

1. Jo6uThca cBODOAHOTO COCTOSHHA BCEro Tena,
BCEX €0 MBILIL, T. €. KyJAbTHRHPOBATE Y YHEHHKA OlLY-
weHHe odueit MpiedHoi cBODOASL.

2. 3akpelTs B CO3HAHWH YUCHHKA 3TO OUIYLUCHHE
cBODOBI B MBIILIIAX.

3. [IpnyunTs yHeHHKa KOHTPOAHPOBATE COCTOAHHE
CBOMX MBILLILL B KA1 MOMEHT HX paboTs!.

Tlepea nemaroroM NpR HAYAILHOM O0YYEHHH BOHU-
KAKOT CIeAYIOLLME OCHOBHBIE 33a4H;

1. lMocraHoRKa NEBOH pYKH yueHHKa 6e3 CMBIYKA.

2. ITocTanoBxa NpaBoit pykH Oe3 CKPHIIKH.

3. PaspUTHE MY3RIKAALHOMD CAYXA.

4. Coueranve paboTh NPaBoH K NEBOH PYK.

5. MayueHde HOT ¥ IeMeHTapHOH HOTHOH rPaMoThL

[lepBoe Bpems BCe 3TH 3a/layn HEpPEAYOTCA Ha Ypo-
Ke, BKITIOYaIoIEM:

— VTIPAKHEHHA A NEBOH DYKH;

— YIpaXXHeHWA A4 NpaBoil pyky,

— conbeHKNPOBAHNIE, OTCUMTHIBAY DPHTM PYKOH
WIM HOTOH (XJTOMKam#t B AAOIIH MM CTY4d KapaHna-
LIOM), MIFpast AAKOM WIH CMBIYKOM,

Pexomentyio Megarory creth MeceHKy o0 CIOBaMH
WIHM (10 HOTAM, WIK CHIFpaTh Ha CKpHIKe, Ha QopTenHa-
HO, 4TO0K! peGeHox MOT UMETH TIpeACTaBIeHHe 00 2TOMH
necerke. Ha ocHomasnu Takoro Gonee AolHoro 3Ha-
KOMCTBA C MY3bIKATEHEIM NIPUMEPOM peOEHOK Nerde pea-
AU3YET CBOKO OCHOBHYIO 3a7layy — CBODO/IHOE MCMONHe-
HUE 33JaHHOTO MaTepHana.

Ewe paz xouy HalloOMHUTL O MO/53€ METOAA Yepeao-
BAHWS Pa3HbLIX 3a7a4, KOTOPBIA MOAAEPKHBAET CBEKECTH
MBIC/TH, 3aHHTEPECOBAHHOCTE H BOCTIPHHMUHBOCTL ¥ pe-
DeHKa.

[Mpenpnokernslii MeTO NO3IBONLET MOCTEAOBATE b-
HO Pa3pelLUTh CTOSILHE NEPEA MEAAroroM anaym.



FOREWORD

The study-guide «Primer for Little Viohnists» is
aimed for beginners and consists of two parts. The first
part 1s based upon new, more rational aspects in the
methods of teaching children to play the violin.

In all the previous schools of violin playing for be-
ginners, the open string exercises were followed by
positioning the left hand fingers in the following order:
first, second, third, fourth. Proceeding from my prac-
tice of teaching little children, I came to- conclusion
that it is far more rational to place fingers on the fin-
gerboard beginning with the second and the third ones
at a distance of half a tone between them, They are
followed by the fourth and, finally, by the first finger.
The most important thing is that the base of the index
finger should not touch the neck of the violin. The in-
dex is slightly withdrawn from the wviolin neck and
moved away from the second finger back to the nut.

In this case, the external condition of mechani-
cal grip of the neck of the violin with thumb and
index, resulting in the clench of other fingers and of
the whole hand, will be remaoved.

What are the advantages of placing the fingers in
such a way?

1. The gripping reflex between the thumb and
the index is overcome, In spite of the teacher’s ef-
forts, this reflex may often cause clenching of the
vielin neck, as well as of the whole hand.

2. A more natural and free position of the left hand
palm in relation to the fingerboard is ensured. This, in
its turn, is a prerequisite for free vibration movements
in the hand joint.

3. Conditions are created for a larger range of
notes to be used. Therefore, the exercises and songs
performed at this stage become much richer and more
diversified.

4. They can be performed not only in major
{(position I}, but also in minor (position IIT).

5. The recommended collection offers studies,
songs and exercises that are short but-diversified in
terms of bowing, tempo, rhythm and dynamics.

Moreover, the study-guide considers the change of
positions (from first to third and back), harmonics, the
positioning of fingers in fifths, right and left hand piz-
zicato, etc.

The primary aim of the study-guide is to develop
the instrumental skill that neutralizes the contracting
(clenching) effect described by Yul. Yankelevitch in
his book «Pedagogical Hentagen:

«All the violin methods (except those by Campag-
nol, Voicu, and Mikhaylovsky) recommend holding
the neck of the violin between the thumb and the index.
This device is used in the virtuoso violin practice...

While trying to assess the materials mentioned
above, one pays attention to two contradictory aspects.

On the one hand, there is a historically substantiated
assumption about the need to hold the neck of the vio-
lin between the thumb and the forefinger. On the other
hand, attempts are still made to find the best possible
technique of holding the instrument this way.

This is accounted for by the fact that quite often
holding the violin neck turns into clenching it which
considerably reduces the freedom of finger move-
ment,

The desire to avoid this extremely negative
phenomenon brings about the search for a different
method of holding the neck of the violin.

At the same time, as we can see, all the attempts in
this regard were directed along a wrong, purely formal
way. As a result, they failed to create new, more favor-
able conditions for finger activities, leading to new,
more severe difficulties.

Analyzing the mechanism of finger work, one
can conclude that the best possible conditions for it
are created when the neck of the vielin is held be-
tween the thumb and the index. Hence, it is unrea-
sonable to refuse the use of the method mentioned
above; one should just find the conditions under
which the actual holding of the violin is not accom-
panied by gripping that hampers the finger move-
ment... _

Hence, if the skill of holding the violin neck freely
is developed, the conditions causing a reverse situa-
tion — 1. e., the gripping of violin neck — are ex-
cluded. Otherwise, the reflex for clenching will de-
velop (this is what happens in real life), the more so as
it is based on the congenital gripping reflex, and the
task of upbringing consists in neutralizing it...»*

The second part of this book comprises scales and
arpeggios in three and four octaves with exercises. The
author uses various modes of fingering and bowing in
order to help the pupil to master the fingerboard.

The study-guide contains also studies on specific
bowstrokes or types of technique; a wide use is made
of position change {not only from first to third and vice
versa).

The second part contains larger music pieces than
those presented in the first part. They are written in
simple, complex, and mixed time, with piano accom-
pamiment, and can be used for little violinists’ concert
appearances.

The piano accompaniment for the first part of the
collection was composed by the Bulgarian violinist and
composer Peter Khristoskov, while that for the second
part — by the Moscow composer Sergey Movchan.
The illustrations are by Galina Dokova.

*Yankelevitch Yul. Pedagogical Heritage. — M.
Muzyka, 1983, p.103, 105.
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INTRODUCTION

The primary task of any music teacher working
with beginners can be subdivided into three stages:

1. To achieve a free position of the whole body, of
ali its muscles, that is to develop in one’s pupils the
feeling of general muscular freedom.

2. To secure this feeiing of muscular freedom in
pupils” mind.

3. To train the pupils to control the state of mus-
cles at every moment of their work.

During the process of primary music training, a
music teacher faces the following tasks:

1. Positioning of pupil’s left hand without bow.

2. Positioning of the right hand without the violin.

3. Developing the ear for music.

4. Combining the work of both the right and the
left hands.

5. Studying notes and developing musical literacy.

[nitialty, all these tasks alternate at a lesson. The
latter may include:

— exercises for the left hand;

— exercises for the right hand,

— practicing solfeggio, counting the rhythm with
the help of a hand (by clapping the hands or knocking
with pencil) or a foot, plucking or bowing the strings.

I recommend the teacher first to sing a song with
words or from printed music, or else to play it on the
violin or on the piano, so that the child can have some
understanding of the song. On the basis of this rela-
tively full acquaintance with a music example the child
would realize his or her main task — to perform the
assigned material freely.

I would iike to remind once more about the ad-
vantages of the method of alternating different tasks
that heips to maintain the freshness of ideas, the moti-
vation, and the receptivity of the child.

The method in question atlows resolving in a con-
sistent way all the major problems related to the work
of any music teacher.



I. /IBu:KeHHue CMBIUKA

HU(.‘BJHH,GKJ GCeM MOAALIWAM — HAMUHQKILUM Clpriavam 7
Dedicated to all little children — violinists-beginners

JACTbB HEPBAGH

10 OTKPBITBIM CTPyHAM

PART ONE

I. Movement of the Bow
on Open Strings
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MAPIIHPOBEA MARCHING
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YOPAXKHEHHNA EXERCISES
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-5 -
3. fa £
- - ¥ ¥ PV ¥ IAE I FAE TS
© 7 R ¥ I I AT F OIS
ITHOH N 1 STUDY No. 1

3Tio4 NoCcTpoeH B TPeXAOJBHOM pasMepe,
YeTBEPTAMH, KOTOPBIE TpedYyIOT PABHOMEPHBIX
PUTMHYECKHUX ABMMMeHUN B npaBoil pyxe.

™

movenents of the right hand.

The study is composed in triple time; the
fourths are to be played by even rhythmic

A i A - - v - ™
oy — T 1 T " 1 | I —1 " —t
fspe it a1 . — S —— = H

e B.u.
L pper hafl
1)
T o B o B S S Miad i B e S N i S S WA ey m B, S S
— e —e & 1] [ 1 —e— & | ¢ T s o T T " e ]
e  Hu
Lower half
s
p" > ] P— P—
PR Z ] PR . | P I P A ] P S PR 2 7 SO
:ﬁir g Jl P — | N S —J P -3 e & J| - o S A P S

[y

Cepoew.

AMiddle of the how
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YIIPAYKHEHHUA EXERCISES
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v ™ \i ™
_p n
{7 —i £ £ 1 £ i i 3 } = | I i :\ £
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v v

Do
N
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N

{Cnsre cm.)
{ Remove the bow)

_9 v ! Y% ] ™
1 i i | | N 1 1 1 | -
Lra—1 L} —F 1%
e {CHATH €M)
{Remove the bow)
A% ™ ™
| I H | " T I | | 1 | ¥ | ¥ 1 - e
= —= ™ — - e — ——
o) {TlepeHecTH €.} {CHsTh M)
{ Transter the bow) (Remove the how)
B v -
r—5 I i m— — | w— —
3 0 & H 15—
3] (CHATL CM.)
{ Remove the bow)
: m i m n
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Y (Iepeneei oM.}
{ Fransler the bow)
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L P S - + } ] } r 3 } P 3 b } & -
.
A 0 \i ™
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ITION N2 2 STUDY No. 2

Bajaua: pacnpegenenue cMmbluka, Ilomo- Tasks: Bow distribution. The half-notes
SHHHBIE HOTH HrpaTh HeabiM oMbiukoM. should be played with the whole bow. The
YeTBepTHBIe HOTHl UTPATH NOOUYEPeFHO BepxHed quarter-notes are to be played alternately with
¥ HUIKHEH MOTOBMHON cmeluka. Ilo xenanmio the Jower and upper parts of the bow.
IpenoAABATENS 3TION MOMKET HCIOONHATbCA M B  According to the teacher’s wish, the study may

TpeThed TO3UILHY. be performed in the third position as well.
»
3} 1 1 t +
1. %:L ”: = —F :
e 53]
_9 i } i | z 1 - 1 |
ey o = e —. £ . £ { = 2
(Y]
n
ﬁ z = » 7 z , 7 ,
! || ! E | .‘1 ! =~
') )]
A
| i e T 1 ] 1 | Fy o~ 1 =~ ™Y 1 |
(2 i I
o)
B
[y ]
M X " F
i i[ " I 1 - t -
[~ [ [ [+
o 2}
6 x| T | I \i £ 1 } £ 1 I
. ¥ Ca & » -, - -
A v y
2. Fn & e e e S e e ey e e S
S L hl v T T
) 12) Cses 0
{Remone the bow)
# \ Y -
e s o s a  SE
{LQ 1 1 1 | ! 1 1 1 ! ,‘i. ! -9 ! ! 1
LY {Chats oM
- {Remove the bow)
A 0 ™ HJ_ . . . . ‘
P-4 | I 1 I 1 L | 1 L T I ]
3. et - 7 - e i R— S R A B m— —
S L
Q_J o
- v - Y V Y
| > i t t 1 + H ! t t
I+ a1 2
LY,
5. B v " B m
—9 i i f — i —t i | 1
¢ — 7—= e . vy S— T R B S—. S— —. £ -
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1. SHMA* 1. WINTER* 13
8 um-\'?iinu
uietly
v
1 ™
o e e
] } } 1 ] I ] ] } i A
'y, [MTa - aa - er cHer, HA BeM - D G - EHUT - od, H
Sof - tly and gen - tiy snow - flakes  are fall - ing. The
A ——y
0 ] { I ] ] T ] ] ] ] P 3
e g0 - Ma pe - ba - Tam £o -  BCEM He I - AHT - of.
earth  turn - ing whit - er, the child - ren’s  gmiles bright - er.
2. CHETI* 2. SNOW=*
AKupo
Lively
Y z n 3 " . = L
F Y & R‘ - h‘. - | 1 RI - | L 1 | H h! -
2y —¥ i i i i d i d 7 Ejj__.._i_i_l_
. Cuer, cuer, CcHer e - THT, JBI'- KH - € CHe - JHH - KH.
Snow, snow light and soft, as light as a Feath - er!
B ™
ﬁﬁ——; I | I i } X | H I Y i i\‘ -
O —a— e e e e
. Pa - jocte me - TAM opH - HeC - JHU He - b1 - e oy - IOHH - KH.
Take vyour sledge, slide down the hill. Such a love - ly weath - erl
OTHOJL N2 3 STUDY Neo. 3

[To xkeAaHUIO NMpenofaBaTeNs U cooOpPA3HO
BOSMOMKHOCTAM VUeHHMKa, 3TOT 8TIOA, KAK H
TMOCJIeAVIONIHE MeAOOUN, MOMKHO UTPATh TOJALKO
B IIePBOH IIO3UITHH, TOABKO B TPETHel HUJIH CO
CMeHCH [MOSHIHNH, MCIIONBIYA Hay3bl — OKTABOH
HHKE U OKTABOH BBRITIIE.

According to the teacher’s wish and taking
into account the pupil’s abilities, this study, as
well as the subsequent melodies, can be played
either in the first position, or in the third
position, or else with changing positions, using
rests an octave lower and an octave higher.

MeanenHo
Slowly
5 o v
L3 1 " . - i . . . . N
1. Lo ! — ]
ry = [ = » T z ¥ T
2
0 o
2 -y f< f £ < < fr T r f< y
. :@'—_z T 1 1 + + ] 1 ] ] ¥ -
0} 2 0 0
v (I no3.)y
(Position ]
i '? onh ™ v
= —1z e e e o & 2
L5 1! I P 3 ] ] ] } F3 ] - 3 ]
o) {2 f
v v ™
A i 0 0 2
IJE' I"" la r 3 F"‘"‘"‘P’ ¥ F y J ?’J'
183+ } - T I P 3 ] ] PN H
iy I (Hepedecin o) 2 1
(Transter the bow) Y
2 1} 2
0
N == | | e i
Ayl 77 7 o ) = o] =
. tlnoz)
{Position 1)
2 1 i 4 2 1l 2
7 — i S S — i i I — i 1 i } K i i !
e e o — e = B e S e 1
. (¥ ros.) {l ners)

{Position 1)

(Position 1)

¥ IIpechi. OTMeYeHHEIE SHHIBIA'IO'-THOI‘jI, HMeHT (l]Op"i‘EI'II-IaHHO@ COMNPpORGH AL,

The pieces marked with asterisk have a piano accompaniment.
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A ™ v -
T3 [ 1] y 2
2. {_{-} L L " Y
b " r r J vy ; k J "‘ r J E A B 4 v ¥ w [ A A
A ™ - ™ m
pr
F r i F ] i
Ty Fu o~
i
¢ ¥ 3 = s F9 @ » vy vy ¥ @
I AW 1 F ]
| i . TN -y
\_'1‘.! _
) —3 — —t — . — —_— o — — — -t —4
. L J z L J = K J [ 4 - r I B r J I I A
A ™ ™ \s V
o
F - - [T
| an} Fi
naa o a1
. - = 9 g ZFZ 3 3 Z g
= z L [ J ¥y @ v @ L J v T
3AIIEBAEM XOPOM SINGING IN CHORUS
Kax mapim
In the manoer of march
A ™
p" A | i | I T i Y | i ! f 1 f ! I Y
T ™ M S— e — — T st — " — S— —
T al
& Paz wu, aea u, IPYW -HO B Iaf, MbI IIa - T - eM o Hpo - CTO - DAM.
Keep your time and sing in tune, be ex -act and  fol - low rhy-thm.
—fg I l f ' | ! i H 1 i } f ] T
foy—o—— » » T S S—— — A— — a9 —
®© pus H, ARAa u, Beck OT - pAl 30 - Te - Ba - BT fec - HIO X0 - POM.
Keep vyour pitch, you're out of tune. Count the beat in cho - rus with them.

II. Cmena c¢TpyH, JeraTto
H TpeThA MO3ULUHA

II. Change of Strings, Legato,
and Third Position

ITIO/L Ne 5 STUDY No. 5
% v :
£ ii = v
i % 11 T } 1 t
o, — —t+ — = -— Z—a—a{z—= &
\Q-j} Ll ‘5: ’ ’ al s ’ 12 12
12 - -
%
9 0 ™ . . )
)i )i ]
F an : — . L + : F ¥ ] M M M
2y ! ! I | — L9 ] _jt::lt::IF - I H !
. 7 z e =
- Ill ‘._)'I
Irion N 5 u caeaymmue Mapm N1, The Fifth Study and the following March
Drioapl N 6 1 7 araswores nogrotoButeas- No. 1 and Studies Nos. 6 and 7 are preparatory
HRIMH  VIODAKHEHHAMI [J8 CMEeHBl CTPYH, exercises for changing strings, playing legato,
Jerato H nosuumil. [leperoc emeiika  c¢o  and changing positions. The movement of the
CTPYVHBI HA CTPYHY H IEpexoisl B TO3UIHi  bow from one string to another and the change
OCYINeCTRIATE BO  Bpemsa nmays  miaasHelM  of positions should be performed during rests
JBHKEHIIe M. in a smooth and gentle way.
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MAPHI Nol MARCH No. 1
H
i}
f 1 1 )| 1 1 1 ] 1 1 1 1 f\l i
YR v ¥ ¢ > a
0 0
t 1 ¥ 1 1 ! ! T : ) F )
)
= i } } 1
:"Q'_“'.@ 1 =1
o)
=
- H 1 i Y 1
= = =
ITHOL Ne 6 STUDY No. 6
B Temne Bannca
In the waltz tempo
0 m v % | | Voo ,
2 1 | 1 1 |
] =, e
HTI BI BI HN Llem. HIE
Lower half Upper half Upper half Lower half The whole bow Lower haif
v \Y; i ™
o } o . 4 77 1
i f}- { ‘ [, i i’ alo
e il.cu. BH HT1 HI LLcw. LL.cMm.
The whole bow  Upper half’  Lower half Lower half Upper hall' The whole bow  The whole bow

ITHOA Ne 7 STUDY No. 7
He cnema
Unhurriedly
A y - ) % n M al V
. [ 7 H [ 1) { { R1 & i [ N [ 7 { H [ 7] H [ 1]
i L "4 Fi i b i x i E I Ft ¥ ri ¥ i
o o S »
Cep.ow.
Middic of the bow
A — - = -
B B N
71 IF IE Y i » o i i £
S T J ¥
. =T T T
= F g r 4
= a LA T A S 2
] 1 | | |
s e R s e e e e S e e s
S S T mn e m— 9
v & ¥ 9







18 3. MUBEJKA* 3. A LITTLE BEE*

Ckopo
Quickly
™
A
E\HU L W] !{ i ? Fi Ti_/ I ?’ 1 | 1 { ] g\
: R WAY, HUOKY, HKY, . f

L 1 | 1 i 1 1 1 1 L 1 1 1 1 1 1
e o D M A o B S S SRSV S S ey A m—"
L
A Je-Ta - © IO Jdy-3KOY-KaM, IO Mo - s - Ham, o [Be-Ton-KaM. Hlxy, mony, momy, My,
O-ver hills and bloom-ing val-leys, mea-dowsgreen and gar-den al-leys. Buzz, buzz, buzz, buzz,

—9—1|||i [t T e T —{—t et
oy o [ 4 4 3 o 3 a2

©) UKV, ERAEY, HUKY, HIKY, HUKY. A ge - uy Ha-3ax, sBue-pél, c¢o-5M - pa - 0 caal-KUI MEX.
I'm a bu - sy bee. Can yvou guess for whom I toil ne-ver from hard work re - coil.

| i an
=D
L%

.%EL'??#E#—?%!'? : rriil:J:ri"_*ilﬂlﬂLj’:E

S b
o) Himy, soRy, HEY, KKV, HOKY, HIRY, HOKY, BORY, HORY. AA Je - TH - HleK-I04 - Iy - HU-HIeK,
Buzz, buzz, buzz, buzz, I'm a bu - sy bee. or the child-ren who are cle-ver,

)

o

X o s aaa =0 v fF F F F Fr

® yM-uBIX, fA06- pRIX pe-Ga-THmer. JKMy, MOKY, JKY, KKy, HORY, HOKY, BOKY, HKY, HEKY.

heal-thy, strong, I work for-e-ver. Buzz, buzz, buzz, buzz, bu - sy as a bee.
ITHOJL Ne 8 STUDY No. 8
3anauu: Urpa BCEM CMBIYKOM, TDaBHJIbHOE Tasks: playing with the whole bow, proper
pacmpejeNenye CMbIUKA, NIABHAA cMeHa cTpyH.  distribution of the bow, changing the strings
smoothly.
™ 0 —Q0 " - —
i i i i ) i & = } 3 +
2 = f z i ) 7 — 7
S )t - .
o)
\'
T~ s ".___“""“\ M L M
1 L 1 1 1
#—i\w . = = — T =
e
ITHOL Ne 9 STUDY No. 9
He cnemsa
Unhurriedly
™
_9 v
773 : . ¥ : p— — "
- 1 T . ¢ —— l
S e o
v @ Fv v vy T N »
KOJBIBEJILHAA LULLABY
CdokoliHo
Calmly
{] L 1 1 " i
¥ ueRuK #:5%:* v € m— t t . 1 { ] . " .
Pupil YT 2 7 i z - ——t——
) Z Z ]
™ f i 3 0
{J " 'y
Yunrens igﬁ ¥ € W ] + i } 1 1 f 1 i T
Teacher PP J J - —— . 7 - r = - - z
o)
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II1. Pacnogo:xenne majeiieB
JeBou pyru (2, 3, 4, 1)

Bes pyka, or nneda 40 NaJbleR, NOJKHA
6piTh B ¢BOBOAHOM, HEHATIPAMEHHOM COCTOAHUH.

Bonremo#  majnel; onMpaeTcd  MAKOTBIO
HOrTeBOH (PATAHTH M CTOHUT HAIIPOTHE BTOPOro H
TpeTsero nansia,

Pacnonoxenne deTbipex IMalblleB JeBoH
PYKH HAYHHATH €O BTOpOre nansna. I[Toutn
OJHCBPEMEHHO, PAJAOM C HHM, CTABHM H TPeTHH
najgen. PaccrosgHue ™exxgy HuaMm#a  obpasyer
VHTEPRAT Mamodl CceKYHABL. ¥ KAa3aTeNbHBIN
nanen caerka oTAeJderTcd oT MeHKN CKPUNKK U
OTBOAWMTCA OT BTOPOrQ, Hasaj K HOPOXKKY.

II1. Placement of the Left
Hand Fingers (2, 3, 4, 1)

The whole arm, from shoulder to

fingers, must be in a free relaxed state. The
thumb rests on the cushion of the nail
phalanx, being placed in front of the second
and the third fingers.
The four fingers of the left hand must be
positioned starting with the second finger.
The third finger should be placed next to it
almost simultaneously. The distance between
them forms the interval of minor second.
The index is held slightly aside from the
violin neck and drawn away from the second
finger back towards the nut,

KY-KY CUCKOO
20 200 # G‘ 0 20
- i o i : - v ! -r F [i -
U t LJI = S 1 ! .
Lower haif
Ky-ky, KY-KY
Cuckoo, cuck-oo
'? T, T, ™
- 20 20
Si=s==im== 2= =
A LY - bl
D o 3 =
¥ ¥
KYKYIIIKA CUCKOO’S SONG
Hapoanas mecua Folk Song
g [ 2 1} 2 0 2
il AR M f M L .
i t — 1 .L 1 il t T t
7 A = ’ )
Be - ue - pom Ky - KyIO Ka Jo1 - ro Ky - KO Ba sIa,
TH - X0 Ha © - Oym Ke 3 - XO OT - Be ya - Jlo.
Hark, the cuck-oos call, call from the beech-tree tall, tall.
Fo - rest grim and old, old, wa - ters  deep and cold, cold.
% ? 0 3 o ? 0 2 ) 2 . 2
1 | | 1 e 1
Fu] ] o) ]|
&5 = = e e 2
Cop. om.
Middle of the bow
m 2 2 2
2 0 s 0 e 0 . o ”
et et
[y, H.n.
 Lower hall
2 0 2 1 t 2
[ ]
= {
L Ji — ot — 1 —1
v s * 3 7 z o = z
Koo cu.
The tip of the bow 15940




OTION N: 10

STUDY No. 10
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I 7z I i 1
G e
L2 H it .. LL.owm. Koo ov. I[.cm.

lip of the bow  The whole bow

Lower half

Lower hal’

The whole bow

4 i : ; t
A z : 7 ] 2
KT 1 H 1 1 1 1 . hl
. } } ] ] I I
Iacrpyne Coan
G string -
BN G 2
\;—jv %
] = — — —I = T —
- - [ : [ [
z zZ z z
-t :
1% -y
) ‘
[, - -~ = - )
""--..__‘_'-_—‘_'_,_..—"
Ha crpyhe Pe
D siring
4l 1 4 t
i T i | ¥ i i T I
ANV ] o) 1 7z —T I
2 LA —~ z 7
fon—1 i] ] i i | 1 ‘I i[ 1 i £
\!Ju F o GT G! T al ‘_
—_
Ha crpyvie Mu
E string o
#® 0 ~ ., /ﬁg F F rmr————_
51 ! e — i — f .”
) } + ] ]
H.n.
Lower half
L e z z a a— Z
] I T 1 I I I T T
frs— ! : | 1 ? ' ! i
S 1 T l -
o
IJTIOR Ne 11 STUDY No. 11
¥MepeHiio
Moderately
y
> ‘ v 0 .
Ty CH Y T : 1 " . ¥
== ==t
3 Konnos e, ' i ‘l [.ose. 11,
Tip of the bow The whole bow The whole bow
B 2 3 2 3 A . .
N - N N B - H |
ﬁﬂ“:# e e S B ST S e —, 2 = =
ANERJ I ' I t I 1 * [ I :
0 [Lowm, Ll.cw.

The whole bow The whaoele bow
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STUDY No. 12

22 STIOA N 12
YmepeHno
Moderately
™ 2 3 2 3 2 3
[¥ ]
% s —— T
T T3 — [ = & -~
Y, 39 3 % ***%° ¢ s - =
ITHOA N 13 STUDY No. 13
H
# O —— 3 3 2 H )
1 | 1]
3 ; I 4 ) S S AN U R 5 S S T = 2
ITHI Ne 14 STUDY No. 14
Kaxk Baanc
In the manner of waltz
m o 3. 2 3, 2 £t
1= . = e em————
- I 1 1 1 1  ——
] i — ' : 1  E——
o
— — e s e .
—— . N I . . WS E—. W S S—— E— %
AN Y. T * T T *
) B.n.
Lipper half
4, BAJIBC* 4. WALTZ~*
In the Waltz, Study No. 15 and "Plaving

B nrecax "Baaec", "MaseHsKul yTeHOK',
"2rioa Ne 15" u "Hrpa na "Mu" opu mepexoje
Ha CocegHWe CTPYHBI BTOpPOH manel, Kak |

TPeTHH, He MOIHUMAETCH.

"Bannc", kark ¥ cileayioilad ubecka "Hrpa
#a "Mu", noeTOopsercs aABa pasa. Bropoil paa
BMECTO OTKDBITOH CTPYHBI HCIOJb3YETCH YEeT-

BEPTBIH naJger,

on E", when passing to adjacent strings,
neither the second finger nor the third finger
are lifted.

Both the Waltz and the following song,
"Playing on E", have to be repeated twice. For
the second time, the fourth finger has to be
used instead of the open string.

HeTtopormse
Unhurriedly
N 3
1 2 -
() 1 — N T . :
ﬁg ; s : ==
5 P a ey
mp
H i} 3 3 b 1 1]
ﬁ—gu : M : i ~ i I I T 1 I .
F AL o —— - i[ sl' . — 11 - '; | — —
S = a— -
—
Ha ctpyie Coas
Giostring
3 3 2
[ 3] N a
:#é 72 y A—
f an ¥ I T P —
\KL} iI _dl'o
Y - Z7 = - 2. = '
- F =t
Z ' ¥ _ ¥
] 3}
| Fan s T I I 1 } SN S— ! | . — 1
Y I I ! ] { — I ] ——
Py ) & ¥ & ot 4 & & ~ I 7
e T——— .
{
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Y mMepenno
Moderately

_9-#?1“

5. MAJIEHBKUH YTEHOK*

5. LITTLE DUCKLING*

m
L - ? Y — -
e Pt
s
[}. U___ o~
#ﬂu ! il dn_ x ;‘ % #1 ¥ pree=2y l 1 ‘1 :

L e e e e
8 = = | =
S
2. Lt LA R S e
D I ! ! I 1 ! I 1
#dﬁ#—F
i an i il 1 I’ - F F - la F F [ & ]
- T i I I ! s !
H H./"'""""‘x ' "
LT AR 1 | F p 1 L‘
3. T E = = T F r = T
4 M . .
e e ey
53 = =
: - - p
e —F L =
\éj! d ¥ *
Ha vip. Mu
m E;l:mg red »
e e e e e e e e e
&y ] ] % i — —— I
o
T [r‘ l_J‘ ) = i
= e
===
b ) Y —
. I ] ; » — = — I : ] ? ”
\;j_;  I— | =— | — L--I | ‘
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PLAYING ON E

"
0 4} 0 4] b 0 2 [t} 2 i
e e
= , — - — =
I 0 3 0 3 0 3 0 0 2 0
 —— — ]
] L = t_ i t_ __.F =
HI'PA HA «JIfI» PLAYING ON A
Im ) D >0 s ¢
3 S e e e e A S - -
3 0 3 0 3 0 5 0 3 0 3 0 0 3
e e
5 = : i

6. IIAPOBO3HK*

OfGpaTuTe BHUMAHHE HA [MOJOMKEHNE BTOPO-
PG H TPeTBero majablles, HCXoAa M3 CBOGOAHOIO
MoA0¥eHNd U COCTOAHHUSA OCHOBHBIX (I)aJIaHT‘.

Crauvana yyurh B foJsiee MeAJIeHHOM TeMIIe,
9geM YKas3aHO, a NoToOM HOCTeIedHHo YCEOpAA,

6. LITTLE STEAM-ENGINE*

Pay attention to the position of both the
second and the third fingers, proceeding
from free position and state of the main
phalanges. The piece should be played first
more slowly than indicated, and then the
tempo should be gradually increased.

}K.HBO
¥ Lively 2 I? o 1 o
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S
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1 1
LAY L I 'F_ F | F_ 1 1 L___ 1 i i
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ITHOA Ne 15 (2) STUDY No. 15 (2)
Bece10
Merrily
- 1 4. .
1. I _Jé::]i__ fiq::Fiq - T —t i | N s — n
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e e S e
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7. BABA-MEJABE/Ab* 7. THE SHE-BEAR*

TpaHCNOHUPOBATEL MO CAYXY HA BCEX CTPYHAX. To be transposed by ear on all strings.

Taxeao
Heavily ™= 434 e 1
= ' ==z P
L | ; {. .| 1 { ﬂJ_ | e [ Ih\ L e Fi
- -4 #i & — T g
e TV ¥ = =
H.n.
Lower half
BAJIBC N: 1 WALTZ No. 1
(C 4eTBePTHIM MAJBIIEM) (With the fourth finger)
MeaneHno
Slowly
O e " M
[ThL I ) ] | 1 — ] i
ot =1
) 2 ! — ] }
A 4 1 4
ﬁuﬂ . — O v Ff—hﬁ\' = .
RS R e e e e =
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HI'PA HA «MH» PLAYING ON E
{C werBeprBLIM NATBUEM) {With the fourth finger)
AKupo
Lively
E 40 4 4 { 1 1 il 0 4 i+ 4 0 44 v
1
et g e e e e e e e
HUT'PA HA «JIfI» PLAYING ON A
(C qJeTEepTHM naﬂbueM} (With the fourth fiﬂger)
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ITHONL, Ne 16

Y MepeHHo

Moderately
™

STUDY No. 16
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iy
3 1
T

Qi

L
Cep. cM.
Middlc of the bow

v v

[ 7]
Fi

B

Y
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K4
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=

KPYKEBHHIIA Ne 1

BbicTpee
Faster

5

=

—

LACE-MAKER No. 1

Cep. on.
Middle of the bow

KPYKEBHHIIA N: 2

Brictpee
Faster

Wik

AT

LACE-MAKER No. 2

B

hi!

| F an
S
3

8. OTIOA N: 17*

K. oM.
Tip of the how

Kak Baisc

In the manner of waltz
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9. BAJILC KYKJIbI* 9, WALTZ OF THE DOLL*
Cuokoino
Calmly 4 0 1
. v 1 v 4 ™
[T ) ) : . . i L ¥ PR F 1 ’ | B - M Il\ 1 N p L I“:'
f}ﬁg I I J_d:./‘rl —i\-_u‘[ r ! + ; Q#Q‘F 3 } Rownen

/, Frd

vV
i y
PV = N
e e e o e B
AART 4 : I ¥ i 11 I M I Y H 1T
e f Hosmopums ¢ naudete oo cidea «Koneys
To be repeated from the heginning 1o the word “fond’
ITHOA Ne 19 STUDY No. 19
Mearenno
Calmly 0 0
L5 ——— ——t :
@ .FIL {3 ~ H "—F i i o [fj
o L.om. [ I4 | r r | I4 '

The whole bow

e e

ITHOA Ne 20 STUDY No. 20
0 0 o 9 0
e A e P e 2
5 S o g ! } - =+ i —— < —
») 1 4 | I 1T 1 1 I "y
iﬁ . L . U L [~ i
% - } | 1 } I 1 1 :I I 1 1 d —
i e e o ' S i e = ;
T | o1 | z =2
10. HTPA B JIOIDAJIKH* 10. PLAYING HOBBY-HORSE*
Beceno, Ko
Lively, merrily
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30 BOKPYT EJKH AROUND THE NEW YEAR’S TREE
ITo;1BHKHO
Lively
M D I
G e e P
o mp D o - .
g “/F—P' » - do—— . 7 e “.
P e e ke
Bi e S — | — — %}
g " o=t = oo b — 1 e b
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mf ) 0 \ ~ 4 4 0
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] ! f

IV. Tperhsa no3nunsa

[penomasaTenh NEePeHOCHT PYKY VUEHHKA B
TPpeThb TIO3HMIHIC H CpaBHHEAET HepBbIﬁ T1aJIeH,
¢ TOycTOH HHMKemesKaule# crpysoil, Tax Ke
MOHO CPaBHMTL H BTOPOH HaleH ¢ OTKPBLITOH
BhBIIIeTesKallell cTpyHOH. YUeHHUK elle He 3Haer
HOTHL B TpETbeﬁ IIO3VIHN, He 3HaeT, HKaKHuM
aJbIEeM HTPATh HYXKHYIO HOTY, HO CHEJUT H C

IIOMOIIBID VUYHTEJA YHTaeT TeKCT, CcTapaetcs
JaOMHHUTE nmaJibIibL Ha COOTEBETCTBYOIIINX
HOTaXx.

Hdna Oosee Jerkoro ycBOeHHS TpeTbeil
MOZUIMH [MOJe3Hbl "MY3hIKATbLHBIE AHKTAHTHI
VUHTESb EUKTVET YCTHO MAM GepeT oTgesbHble
HOTHI HAa WHCTPYMeHTe, IIOCJIE UYero VYeHHK
JOJIJKeH 3TO HOBTOPUTD.

Hmenno B Tperwedl mozunuu, Ogarozaps
MOJHOMY OCBODOMASHHIO KHCTEBOTO CYCTABAa, TI0

IV. Third position

The teacher moves the pupil’s hand into
the third position and levels the first finger
with the bare underlying string. One can also
level the second finger with the open higher
string, The pupil still does not know the
notes in the third position, he or she does
not know with what finger a note must be
played, but he or she can follow the score
with the teacher’s help, trying to memorize
the position of fingers for relevant notes,

To facilitate the mastering of the third
position, it is recommended to play “music
dictations”. The teacher either dictates
certain notes orally or plays them on the
violin, and then the pupil has to repeat them.

In the third position, thanks to the full
relaxation of the hand joint, one may begin

JKeMaHui0 nOpernojaBaTeNs, MOMKHO HaumHate working on vibration (to the teacher’s
paboty Haj Bubpanwmeidl (MHAMBUAyaNLHBIA  discretion).
MOJXOJ).
ABE I'PYCTHDLIE IIECEHKH TWO SAD SONGS
I
Meaaenno
Slowly 5 3 N 4 4 3 ,
o B P 2 il S 2
L
I
* 2 2 4 2 2 : 2
0 y ) = @ 2 0
ﬁ_g o 1 o)
I 1 |
LY 1 |
S 1 - v
e
Ha crpyie flu
Asiring r . y . 4 4 1 5
' - g - i L
ii t 7 = ) f - 7z =
| | i | | ) ] ) i
Y%= 1 ] ! : ' I ] }
'y,
A" 2 2 3 2 2 2 2 0
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YIIPAKHEHUA
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ITHOJ, Ne 21

Brniepesle nocTasiaeHa 3ajfada. KBHHTOBOE
HOJ0KeHHe [TajbleB M HCHOOJHeHHe HaTypasb-
Horo diiaxkoneTa.

ITp onHOBpeMeHHO# I[IOCTAHOBKE NAABLIA
HAa JBe CTPYHB! HeOOXOAHUMO OCBODOANTBCA OT
H3TUIIHEro HANpaKeHNd.

STUDY No. 21 33

For the first time, the task is posed to

position the fingers in fifth and to perform
natural harmonics.

s
f

While placing the fingers on two strings
imultaneously, it is necessary to be free
rom excessive tension.

3 3 4 ) 3 5 .
N 2 3 2 ., o 3\ 1; r:‘ P 0 1; 0
:;9‘ i o) d 7z = i P’ F ¢| I £
F & T 1 L | 1 - 1 1
| i o T for ] 1 1 )| 1 T 1 T I
S 1 T T ¥ + }
o p I
3 N 2 N 3
v & P2 S 0 2 3 2 » &
e =it ——F R SR
| i e W 1 4 L 1 1 1 | 1 1
2y } } 1 1 i 1
e Cresc, ‘f? ————
H - 4 p 1 ™ 3
0 - 3 - 303 0 2 2 2 03 3 0
iéa;b y ¢ M— 1 = 1 ——* J 7 = J Fr_rh_F__T##m'_ﬂ'-:éE;
. W3 L Fa ] T 1 1 | 1 1 | 4 1 1
\Q‘j} g] { : 1 - . 1 1
P J
o2 3 0 0 2 3 0 2 3 2 > 3 Ty
| Y T } } | —=
ST e e L S
ry ’ = j {
P cresc. f —

AUJAHA ~ O30PHAS JEBUOHKA

Bneperie HCII0OJIB3YETCA NEpBBRIM nanxer.
Yuurtear ciIeguT 3a COCTOAHHUEM JIALOHY JIeBOH
PYKH — MeXIY YKasaTelbHBIM M BOJBIINM
naaeliaMiu He AOJKeH IpPOABIATHCA "XBaTa-
TenbHbIA" peduekc. HeoGxogUMO COXpPaHHUTh
TePBOHAUYANBLHOE MOJOXEHHe MaJ0HH, KAaKoe
OHa HMeJa J0 IIOCTAHOBKH IHepBOro Haiabla.

DILYANA, A MISCHIEVOUS GIRL

For the first time the first finger is
used. The teacher watches over the state of
the left hand palm. No gripping reflex
should appear between the index and the
thumb. It is necessary to keep the palm in
the same initial position that it had before
the placement of the first finger,

Ymepenuo
Moderately
y N ¢ T ” - T ¥ T I T T : : - v
Ay — 1 ! - Py T 1 I 1 1 | ! T
o ¥ ™, L) = - > T L)
I nos.
Position |
| 2
:;?ﬁ-:—P—P & =z ¥ I — S — A - —" :
i oe. W WO I I 1 < i 1 1 1 1 | I z
ANV T 1 I t u ' ' ! 1 I I
o I nos.
Position 1H
i 2 2 1
T I ] 1 " 1 i 1 i I T ] =
r & S 1 1 - % » - - - ;é J ‘é g
'Y
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) > 2
A - ' fr fg£ p p P ©
1 1 1 N 1 i 1 |{ T |1 1
i8 1 1 L F ] 1 i 1 E 1 I 1 .
Fre 1 a *
S LY
e)
| 2 2 |
# T3 - y T " " T T
e : -
. ¥ & = z= 7 4 & =

FKHUBOH ITAPOBO3HK

MERRY LITTLE STEAM-ENGINE

Beceto
Merrily o |
JIE S | =y
ﬂ T ¥ T Y — I 1 i o — — i :F
) v ¥ g —— z
B Ha - meM AeT - cKOM Hap-Ke o - e31 K& - THT - ¢A Jer-Ko. Yyx, 9yX,
In our child-ren’s parkpark mer - ry train runs ra-pid-ly. Chukh, chukh,
| I
;&gﬂ——d - T i oo f—p - —
[{ﬂ i} L 1 1 1 1 ! ! I____! E 1 1 | L 1
7 GI’ = E——— | | == H -'g ﬁ
o YYX. B 3-TOT Be -uep Ap-KMUH MBI Y -e- neM Ja-nte-xo. Uyx, 9yX, 9yX, 49yX,
chukh. Thiswon-der-ful eve-ning wewillgo ve-ry far.Chukh,chukh,chukh, chukh,
)
e e e e e e 5 5
] — ! .f :
Yyyx, UyX, UYYX, UyX, 4YYX, UyX, uyx, 9yX, uyX, uyx, uyx, uyx.
chukh,chukh,chukh,chukh,chukh, chukh, chukh, chukh, chukh, chukh, chukh, chukh.
YIIPAKHEHHAA EXERCISES
HA CMEHY ITO3UIINHA ON CHANGING POSITIONS
IIpu ynpaxHeHHUAX Ha CMeHy I[I03NIui When doing exercises on changing

HeoOX0IHMO ofpaTuTh
CIeAYIOII e MOMEHTHI,

1. Jlepas pyka crufaercd B AOKTEBOM
CyCTdBe B HAUPAaBJIEHHH TpeTheil MO3WUIUH U
pasrufaerca B HallpABJAEHHH TIEPBOH.

2. IBM3KeHne B JIOKTEBOM CyCTaBe A0JXKHO
OBITE IJIABHEIM H CIOKOMHHEBIM,

BHHMAaHNE Ha

positions, it is necessary to pay attention to
the following:

1. The left hand should be bent in the
elbow joint towards the third position and
unbent towards the first one.

2. The movement of the elbow joint should
be smooth and relaxed.

3. IIlpu nepexoze HaxHM  nansna 3. When moving to the next position, the
CHHKAETCH, Aro  ofosuauaercg  smarom  pressure of the finger should decrease. This is
(PIAKOTETHOTO [I0JNOKEHNA HaXblA, marked by the harmonics sign.
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You and I are building a little house near the water.
Two playmates, two noisy frogs, will be living there.
JTHOT Ne 23 STUDY No. 23
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EXERCISES

YNIPAKHEHHUSA
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12. MARCHING*

12. MAPIIUPOBKA*
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bOJBbHAA KYKJIA SICK DOLL
I'pyerno
Sadly
J 2 T,
# 0 3 — - £ "T"‘VJ —
ﬁfz@:}—ﬁ—‘f—*’ Fﬁp_ - IF T } f t A m— —
. : I 1 I I I i [ I
\‘I | I 1 7 1 1
[y
H A /’_d_"“_1 4-*—--;__F/;_;\F_ ﬁ-\\t'a‘
= I I.‘L F 1 L i -lﬁ I I 1 } ; ; } (}[
Ly 1 1 " 1 ! 1
Py
13. BECEHHHH BAJILC* 13. SPRING WALTZ*
Cioxoitio
Quietly
_9_# ﬂ T' 4 i T 4;—-——‘""—-&
LLTT [ 5 TN faf - I - For K Y
e ===
o) mf ) )
4 e
9 # o = - 7. - P S ‘ﬁ_ e —
y « A } F = t — 1< y S—
'\_HU Tl L 1 - | ! ) .‘A Y
o)
™ Y —
P YN ST ) PO N
:;Q:ikg$ 1 S I T - 7T F
F i F 1 F F 1 I 1 | F | F i
oyt | I - —< =% i L I i —
v f
ﬁ T V 4 i
LLIT L e — 1
1 L === === —=— =
QJ p ' I f ' 1
ITHOJ N: 24 STUDY No. 24
I — 11 nosuinn
positions 1 - HE
MegaeHHo
Slowly
A 0 2 " T . 1 o~ p—— 10
i1 - 1 I ] * - ] — o
rra 1 Fo') 1 H i I 1 1 I 1 | [ 1 1 1 1 1 I
Q]IJ . | 1 M |
LY
-~ 2 y 2 o ’/":; :”_"i " 2
L | J - > F F £ | ]
| oo W T 1 a’ a: v : 1 l T i i 1 I H I I!' (j} &E 3
S U i 1 . - 1

15940



38

14. MEJIOAHNA B PYCCROM

14. MELODY IN RUSSIAN

CTHUJE N 1% STYLE No. 1%
HIupokKo, 321yMIHED
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YIPAXKHEHUA
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DTIO STUDY
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