Alies
Method for the Boehm Flute, Part 2

Lesson V

LOWER NOTES

To produce the lower notes, the lips of the pupil should be pressed together, and held
more loosely than for the middle notes. To produce the upper notes, the lips should be pressed
together even more firmly than for the middle notes,
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Lesson VI
EQUALITY OF TONE AND PERFECT INTONATION

I have already remarked that the two octaves beginning from low e to ¢

- D%

are fingered identically. If the strength of the air-stream of the breath were the same for both
octaves, the tonal falluess of the second octave would suffer. The tone would be a hybrid mix-
ture of both octaves, or would be thin in comparison with that of the first octave alone, Intona-
tion would not be perfect, but would tend to be somewhat flattened. In order to secure full tonal
volume and the exact pitch the instrument is capable of, the tones of the second octave must be strong-
er than those of the first; yet without any hint of stronger accentuation.

Rule._The air-stream for the second octave must possess a greater degree of velocity than that need-
ed to produce the lower notes, so that both octaves, whose fingerings are indentically the same, may
have

- fao2

Ex.
.
the homogeneity that ensures equality and perfect intonation. The student must see to it that this
increase of velocity does not constitute a nuance, but only contributes to equality of tone.®@

I cannot too strongly recommend the teacher to insist on the scrupulous observation of this
rule, whose importance it is needless to insist upon.

| OCTAVES
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0 To attain the desired result without exertion,it must not be forgotten that the lips should be pressed together
mo. > firmly for the medium register than for the lower.
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Dots above or below notes indicate that the notes are to bedefucked,in 2 manner more short and abrupt than

hitherto observed.
A curved line placed above or below a number of

notes,
" oaart B
Example: = |

Sy !

called a slur, indicates that all the notes included within it are to be connected; in other words, played

with but one articulation.

Detached and Tied Notes
Allegretto (J = 88)
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Lesson VII
Three-Eighth Time
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If the student is to derive any benefit from the lessons which follow, these seven preliminary lessons must be
rendered in an entirely satisfactory manner. If necessary, they should be repeated again and again, until the
embouchure is perfect, and position and fingering beyond reproach.
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Fingering for & and & third octave
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RIGHT HAND
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Lesson VIII

SCALE AND ARPEGGIO OF ¢ MAJOR

Allegro (4= 152)
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An arpeggio is a &roken chord, that is to say, a chord whose individual notes are sounded one after the
er.
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Lesson IX
KEY OF 6 MAJOR
(Alteration of F by the §)
Fingering for ## and for Ga}dd
¥ X
# 2= SCALE AND ARPEGGIO IN & MAJOR ’
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Learn these letters by heart, Repeating them backwards,
you will obtain the position of the flats, as follows:

(1) It is indispensable to have the pesition of sharps and
flats always present in the memory. The following is an

eagy method of memorization, bearing in mind the fact Orderof (4 2 39 4 B 8 7

that the sharps occur in the order given: Example: g,harpg. 3 P 0 & D 4, K 3} Order of
1 2 3 4 5] e ' T 6 5 & 8 2 1} flats,
£ G & D 4, K B
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Lesson X

KEY OF 2 MAJOR
Fingering for C§: o
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Lesson XI

KEY OF F MAJOR
Fingering for &b and #;
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Allegro (d.-116)
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LEFT HAND

RIGHT HAND

N¢ 2

N° 3

1% finger _é_._e_
Thumb Ukeym—

2ud finger .. @—O—
8rd finger —@—g——

Little finger E
t@# key &® '

15¢ finger .—g@g—=gp—0—

2 finger —@—9—C—

831 finger —gp—@—=—

a

S Zbkey _%_é_.g._

E Chkey o |
§ key

in

i

I

L

Altés—Method for the Boehm Flute, Part 2

KEY OF % MAJOR

SCALE AND ARPEGGIO IN 2L MAJOR, o 2" o

Lesson XII
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Lesson XIII

KEY OF £ MAJOR

SCALE AND ARPEGGIO IN 4 MAJOR ﬁ,
Pingering for ¢#: s " Ps
oS ' p pffPEE FEElEr.
% D, T ) —
Voo Nea -
g —4—0— - pfPrRIE Fore
o
S Thumbakey_l_'é_ , -
N 21 finger _g. @ () -
E 8™ finger -—.g@—=e@—
= {Llﬁ.lﬁ finger 5‘_ ;‘: '.f_..
i 1 o £
1 fiager O %@3 ==E
B[ 2 finger —o—o—4 \[@
N\ 8 finger o
% So Frkey -5 & | il o -
& ‘535’* R —— . ﬁi’i:,Eﬂ ; X J
§ Cikey -— I o : - -
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LEFT HAND

RIGHT HAND

Fingering for &b:

18t finger

Thumb ¢ key 4_

2nd finger

ged finger

{Little finger

¢§ key

1 finger
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Lesson XIV
KEY OF £ MAJOR
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Andantino (J. = 88) CANZONETTA (Section One)
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(Section Two)
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Lesson XV

STUDIES IN CHROMATIC SCALES ON ¢ AND 4
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Altés—Method for the Boehm Flute, Part 2

TABLE OF THE GENERAL COMPASS OF THE FLUTE

ORDINARY FINGERING ()

Hole open  Hole closed Hole half closed  Hey open Koy elosed

| [ < | I
) S N W,

(o ) M )
P

18t QCTAVE _ Lower Notes

AV £
¥ y:

e

e el it LU T f T T

L2 #U - ol e Il U LR S S S S S S 7 i V7
A A A A A VR WA
3 VS i i i th i

.,
an,
.

OOGIOYO R | | ——

Great key. Al

Clto D trill -
Q 1% finger 00000 o 00— ¢
=\ Thumb € key_{ 333 % % 3 H 5
:3 2nd finger. o 00— o0 -0 G 5
% 8% finger 49— —6—o o o & O 60—

{g;tlkea;inger . C)\

1% finger (J oo o o —o o o006 S0 —O—b

2 finger () o o o S5 -6 G565
g 8=l finger ® ——0o o o o O e o 6 60 O—0
S (o700 LS T I N G N N S S S

§ Cf key 8 P, L

A\ 0} key 3%

(1) In presenting a complete tadle of the customary fingering for the general compass of the flute at this stage, instead of at
the beginning of the method, I call attention to the fact thut there remain only two additional fingerings to learn (upper 24
aulb:'il, the others having been taught in the course of the exercises preceding. A table of fingering should be consunlted
only when a ceriain note, demanding & speeial fingering, compels the student to do so. Bearing this in mind, he will find
it much easler to learn and remember the fingerings he requires,
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‘)n z2nd OCTAVE _ Middie Notes

fodo 3L ln.A_-. (u-';_‘-

Great key
ch to 24 trill

1% finger

Thumb € key

I

2™ finger

s ¢
s ¢

ZEFT HAND

atd finger

¢ cg ¢ $

s e ¢4
o &0

¢ s o

¢ s ¢

e ¢ ¢
O b &«

d O ¢ e

® ¢ ¢

{ Litile finger
¢¥ key

15t finger

{

2™ finger

|

34 finger

o9

O Dwe

PO

LOR OB

¢ ¢ O

o ¢ e

o o P

O Y

Eb key

o ¢ 9

o

ot

ot L 0]

o
ot
o
ot

¢

RIGHT HAND
r

c$ key

ot ¢ qg o

ot ??

o

Little finge

ol key

vy

. T qp—

[y

Great key

(]

¢l to 2k tril)

1%t finger

)
4

3]
4

Thumb ¢ key

¢

?

2™ finger

o e

@ ¢

LEFT HAND

3 finger

o ¢ o

L]

b ¢

O e &0

d ¢ ¢ O—A T

¢ O ¢ oLt

Little finger
{G'i keymge

1% finger

(1

e e o e

2m finger

8% finger

® o0

(OJRO I )]

De e

¢ OO0

P Oe

oD e

R

¢’
e

C’f" ¢4

*

@ ¢ & ¢

> o b
g
¢
o

o

¢ o0 e

RIGHT HAND

& (pbkey
|

ol key

g ¢4 key
e

(4) There are Flutes upon which this note, upper s difficult to produce. This can be overcome by modifying the fingering, thus:

Close the Eb key.
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SCALES AND ARPEGGIOS IN ALL THE MAJOR KEYS WITH SHARPS
followed by Chromatic Scales on 4 and €

'The study of scales is very important; hence if the student wishes to familiarize himself rapidly with the mech
anism of the instrument he must make them a daily study.

C major

Allég}'o (J = 12)

—r—rt+1} J’TFM

IF,?I’E#F,JJI-_ ’1 +
— !l_' II{__‘_ I Q‘: =il|%
’ e
G major s o . E2e ele
2 o "F '_:-:!FP ’ ! b F— .
SoaEmies ESSisss = cisas=is
D major 2’

.:%;
!

g’
?r
A major oo 022 T2 20,

E major s
S ’ PFﬁg*:ﬁ!#q.g s ) e
> +H = ST llsEEEIToen T
.] If' = I ?;F% I} LI 1==
’
B major » of Efo o oo
bt e o fEEE 2
SESESs2iAS SEEES S oz
F# major 2’ ]
e Q.’.Ftl:gﬂ'ﬂ'— ’ ey 2o PRFE e —
l!ﬁ' :! I II!:-}P::]EF:‘ 3 l,! (- | 1 I!— r_..-_
e rr- ! e’ ! I
C$ major
y 2 N FE” y ;)
SSiEEESERts =a e =]
) & P - »* ! &+

Chromatic scale of A

i
1
%z

Chromatic scale of C ’
==, Eabtabe,
FTaesEEEmEResE mIRes
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SCALES AND ARPEGGIOS IN ALL THE MAJuR KEYS WITH FLATS
followed by Chromatic Scales on 4 and €

C major J
Allegro (J=12) g
g;' I;:{_F’#-Fi =T ?frm? ’!l I — ,-
S = ;ﬂi‘-:j1, HH '*\_;‘F#'Ll = =
)
F major > 2oy r_f
.] ,== ’?‘FP_J— —ﬁ'_g_‘ﬁlp'_ — 1, Il?f
o} - L e’ J
b 2'ee
Bb major 'op PEEE EEF fop, 0 plip
ettt R ey L
\_“J i:l] I!% il 1‘ '|

]
8
S
4-:&“
i
IR,
¥
i N
(
__1;1 .
'F::j-
-...g

’
Ab major ’ e 2P, ofe
st EEEEEEE P WS i1
e P Ht 1 S m;ﬁpr. } |gﬁ:;_-.,
e (. ] —
Db major ’ e
PR TRTRLI: -5 =3 . X S S T
£ et 22 ?F;ﬂ# =S AL S
’
Gb major £
’ Edi s VORI . .
d 111 L | 1;' \._.)-'I" _!}
. R’
Ch major ? g oS EPe £ T ’F of 2 o
) e e fE - B eEE - ’ -
52228 S =RAEESD B HF—=-
? | O] | - ’ _LT 1
. 2 2
Cl major 7 40 22 EEre Ple, 7 B2 »
S eapr S EEEECE EEEEfee o, At
% S=ESSE SSSifsdd ESiEd =1
¢
Chromatic scale of A y
(d.=88) g )
| LF ¥l LliEI
¢ et T )

Chromatic scale of C

o

END OF PART ONE
48



