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Horannec — 370 MCTHHBRI a00CTOR;

OH €ILE HAMUIIET OTKPOREHRN, B MADKeCTEQ (apucees,
4 M BCC TIPOuRE HE PACIIAGPYIOT HX H JEPe3 CTONETHA,
Pobepm Hbman

Y Bac B pykax COYHHEEHAE, HATTHCAHHOS BpamcoMm
Ha LOTYIAPHBIC PYCCKHE MeNOZHH. MuorHe rofgul oHO
HHMKOHM 00pu30M HE COOTHOCHNOCH ¢ HMEHEM BETHKOTO
HEMEIKOTC KOMIIO3HEOpA. '

CoOopaux «BocnomiHadue o Pocciiny BLOMEI B CBEY
B ICCTE TETPARAX b FaMOyprexoM matarenseree A. Kpan-
s 8 nasane 50-x regos XIX mexa xak cmyc 151
. B. Mapxea, ITyGnuganus coMHHEeHHA 1104 ¥MCHEM
HOTHHHOrO asTopa (BpaMca), a Tarke ero odcToATeNb-
HOC HaY1HOE QOOCHOBAHAC (hIIH IOANOTORICHM HeMEU-
KM My3sikoRegou fqorropoM Kypros Todmanom u yex-
nem cper B ram@yprexos u3aarenseree K L. Barnepa
B 1971 roay. Kak coobmun moeaa g-p Tobmad, wima
I B. Mapxea serimeio 8 1828 rogy, emme Ro poIcHRs
Bpamea, ko Gepimucx i H3aaress JIRINKE Oy OIHKo-
BAJI BAPHALTMH HA TeMy Tlecs , Hy, BeTaaii #e Tol, MBei-
napckui gapRyimka” b3 yxazanns onycay. Ilocneaued
H3BECTHUH apaHiKHPORKOH, BRULEHINEH MO HMeHeM
I". B. Mapkca, ABASTCS NOOYPPH HA TEMbL HY DOEPETTH]
« 1001 wouae» Horaana Hitpayca, omyOnHkorannos & 1907
romy. 3arafxy amyHocTy . B. Maprca packphLi B crarse
«Monoaoit Bpamen (Die Musik, XXVI Jhg. Ne 3,
Dezember, 1933. 5. 168) #i. Mioinep-Birartay, KOTOpHIH
YOTAHOBHEN, YTCG ONMyOIBKOBATHEL B DA3LEIX HINATSIR-
creax ntom smenem I B. Mapxea niponisenenin «apns-
10T HaM 000k DCeBAOHHM, COUHPALEILISOE HMH MHO-
THX BOMIICSUTUDOR, FIOCTASI (M GAH 1AM H IONYPR,
Cpenan HHX, HecoMmHeHHO, OR1A bpamc. Myznkoren-
Heenegosareas M. Kanmbek B coei «buorpadus bpam-
ca» {1I. Auflage, 1908. Bd 1. 8. 57) mxcan, uto «bpamc
npeae CBOSTO omyca 1 HMamanm yke omve 151y, mMes
B BHJTY TpaBckpauy B GopMe GanTasui #a pyccxue 4
IBITAECKHIE TEMEL :

Bpamc BoioMuyaa 0 spemenas. ceoei roxoctH: «Tor-
J4 A YRe COUHHAT, HQ TONLEQ B NOAHOH TaliHe, B paHHHE
YTPEHEHAE dachkl. JlHeM i apaBKHPOBAN MApINH JUIA
AyXOBELX HHCTPYMEHTOB, & BEUSPOM IIPOCIKHBAI B Ka-
Dauxax 3a poprenuanoy {1m1. no: [apesa E. Horannec
bpamc. M., 1968, C. 25). H3secTHo, YTO IOUTH BCE CBOH
paHHEe COYMREHHd, Hauucanurie 00 1853 roma, xomMmo-
SHIOP YHMITOMMIL, 33 HCKDIOHEHHMEM TEX, UTO CTALM
HOTOM OHYCAMH ¢ NEPBOTO MO CeObLMOK, A COMHHSAL OH
B Te rofel MEOTO. Ha 310 ykaselBaeT noxpoldHoe mepe-
QHCIICHME TPON3BENEHMI, HCIONHEHHRIX, MM B KBAPTHDE
litymana Bo Bpemi nepsoroe, cyastoHOCHOTO 1na bpam-
cA BHIUTA K CTApIGEMY KOIUICre B CEHTEOpe — oxrabpe
1853 ropa. Pofepr lllyman Ba3pas TOINa HAKOMY HE H3-
BECTHOID KBAALATHICTHETO IOHONTY H3 I'amMOypra «rexHn-
M) W «MOJI0/BIM OpAOM, CIIYCTHBIHMCH K HaM 8 Hioc-
cenkaopd ¢ sasnuiickux sepmmnns ({{hman P. O Myagr-
¥e ¥ MyseRa#Tax. M., 1979, T. 2-E. C. 226). Torga e

Ulyman Harpicar aHaMeAWTYIo cTaThio 0 Bpamce «Ho-
BBIE ITYTHY, COENABNIYEY HMS HAHHHAKIETO KOMITOZHTO-
pa ompoxo n3secTHRM. Omobpemenno lilyman coctan-
JAeT ILIAH ero Nepasx MySIHKALMIA, HACTOHTHEO PEXO-
MEHTYET MOJIOOTO KOMITO3HIODA PE3IHTHEM M3NATCATM.
Mpsmeuaresien soMmerraprit bpasca: «Llymas nonara-
eT, 4TO HaAo Ol HAUHHATL © Bonce cMabhIx mpouzBeIe-
wwit. B arom on mpas, mufo Havars ¢ HEX, B0 coBCEM
HX He OyG/IHEOBATE M CTPEMETHCA BIOCHEICTBHH TalkKe
HE OUYCKATHCA £0 KX yposus» (Joh. Brahms in seinen
Schriften und Briefen. Berlin, 1943. 8. 41). TToaxe, B 1878
rooy, Bpamc npusuasanc: «f eme HOMEH HATMCaT
HeMano My3bikH. Korxa Iofonuio BpeMs 214 Baleyara-
HHS, ¥ MCHS, K CUACTHIO, XBATHIIO YMa CI€CTE COUBHEHHA
Ipyrux Honee yAauHBIMH H He H3aBath ceomos (Tbid.
5. 352). BoaMO¥90, CTOIB CTPOTDE CaMOOTDAHHUCHAS H
danatiuman TpebOBATENLHOCTE K COBCTBEHHOMY TROpR-
YSCTBY NOCTYAMTH IPHIHHOR TOro, 4TC KOMIO3HTOP
CKPBUT CBOC MM WO NCEBIOMEMOM, KOFAA JIENSN pas-
THYHBIC IOMYPPH (B JACTHOCTH, TPAHCKPHIILKE HA PYyC-
CKHC H IEITAECKHE TEMBLY, .

ITepsoe e ynomuuanue y bpamca nmenu Mapkca
ZaTHpyeTca 26 Texabpsa 1853 rona. Korna OH mepeckLia-
eT cBOXo iboprenmnapry10 corary f-moll op. 5 aAsmaremo
3endy ana newarn: «!lpumaracmywo terpank Mapxea
1 Apyxecky mponsy Bac nepenare coperanky Benuemo
BMECTE C MOHMH HAMAYYIIHMHA NOKERAHKAME...»
(Brahms — Briefwechscl, XTIV, No 3. Berlin, 1920). Bpamc
Be 0e3 UpOHHHM yOOMHHSeT uMs Mapkca u 7 aexabps
1867 roga, KOTda GHINCT B M3TATENLCTBO PHTep —
Bajtepmana no nosogy csonx Banmkcos op. 39: «Omo
netckoe wagakne Guuio Ol MAOK AAg Bac ¢ mobopsio
BBOIONHCHO, OIHAKC 8 3TOM CIIy4ae Ha THTYIE JOKHO
ctoats Mapke, Barsep, OCcTeH HIH 470-T0 B nonc0HomM
poge...» (Ibid. S 122). J-p Fodpmanm coobmms, aro
E ojiHoM 13 HMerRi X Uinaiinepa B TyTnuare Hax0uT-
cA TeTpais «BocnoMunaums 0 Poccusy, B2 KOTOPOM
I". dou Bionoe, no3pakomuBuiica ¢ BpaMcom B I'aHHO-
Bepe B 1854 roay, HAAGAI PAKOM C HU3BAHHCM COTHEHE-
HaA — «Bpamer. 1o Hsaaune kanbonce paHHes, Ha HEM
eije oTeyTereyeT ofo3nagenHe nedsl. J-p lodman
YyTBEPKAALT, 4I0 «BjaNoB NoMyIAT 9ToT BeCHNaTHR A 3K-
3eMnap IRHHO 0T Bpamcar. B skiemmngpe «BocooMu-
gadK O PoccHE» HEeH3BECTHOH py®0H BIHMCAHU KWMA
Epamca. Cpeny pyxonncei s Apxuee O0mecTsa apysei
MY3LIKH B Benle HaXqiNTCA TAKKE DKIEMILIAD FTOI0 Npo-
H3IBEACHUA € OCODLIM WITAMAOM, KOTOPEIM OMEYLAMCH
KHUTH H HOTH OpaMCOBCKOIO HACHERHA.

B Poccun aepsbie — noa umeneM Bpamca — «Boc-
NoOMHUAHKE 0 POCCHH» B HETICITHOM BHE M IO Hu3BaAHN -
&M «Pycckuii cyrernp» Oswo ony(makosano 8 1978 rogy
MOCKOHCKMM H3IATENRCTBOM «Myzrikar. [loaroronren-
HA WABECTHERIM THpHRepoM [cEHazueM Powascrrenc-
KHMM, 373 ITyGTUKANHS HMEET HECRONBKe cyORekTARAEIH
XAPAKTEP ¥ COXEPMAT TATEL MEEC HI DuecT. Eme omHo
COBpEMCHHOS H3gaHue «Souvenir de la Russies seimmno



5 1994 rogy » wanarcnscTee Depenpalitepa non penak-
auedt M. Ténemn. Caeayer OTMETETS, UTO B VKAAHKEDL
RINGHHAN CONSPMMTCA PAl HETOYHOCTEH, B TOM HHCIE
0UYL AOBIEHHLIX HEBEPHEIM IEPEROAOM HazBanmi. Tak,
R OCpHIHHANE 4BE TIOCHENHHS HhECHl 03ArMABREHH KAK
«itniradckme necuys (CHANT BOHEMIEN). B penax-
uum Ténens dpaunyicxoe BOHEMIEN nepeseneno Ha
AGMEUKHH H aHTTIMHCKH A3WKM KaK «DOTeMcKIe Hapon-
uste necun» {Bohenmisches Volkslied / Bokemian
folksong). B penakuun PoxaecTBEHCKOT0 OHH HAZBAHAI
«PYCCKMME BAPOIHEIMH TIECHAMH», TaM e HETOUCH ne-
pescd Ha3seHRA Bocrd cOOpPEHKA.

[ienibl0 HACTOAIIEC W3NAHHA MBIMETCH NYOTHRATHA
«BocnioMunanug ¢ PocCHH» B HONHOM 00BEME H B CO-
OYBETCTBHH C COBPEMEHNBIME TPeOOBAHUAMH TEKCTONO-
THM 4 HoTorpagiuk. B ocHOBY H30anus HONOKEH IpeKpac-
HO COXpaHHBONICK 2K3eMATADP «Sonvenir de la Russiex
(-4 61L& u B4 1255-59), mode3H0 NpeocTafIe ik 1A
patioTel pegaxTopy OTHCAOM HOT ¥ 3RyKO3unHced Poc-
CHUCEDH HANHOHANLHOME GufimioTeky. B nacToanien uz-
JauuK A0 BOMMOKHOCTH COXPAHEHR 0CODESHHOUTH TCK-
LTd ODHIHHBIRHOTY K3 aHWsA (B TOM YHCIC JJHHAMHKS,
ATIUIMKATYPA W TIEJATS), YTOMHEHE] [1ePEBOILl HAZBAHHH
K HCHIPARNELE ABHRC OIEYATKH {(OTOBOPSHO & HOJICTPOU-
HEIX nppMeTannsy). Bee 050IHaueHI, 38KTIFICHHLIE B
CKOOEHM H TOMeveHHBIe TYHKTHPOM, NPHHAINIEKAT PeiaK-
TOP}' HaCTOAISTD H3daHH].

YHHKaNLHBIE 0Dpazel] CTOIb PassepHyTOTO 0dpate-
HHA BEAHKOTO HeMEIKOTO KOMIIO3HTOpa K pyccKoll My-
SEIKC GCS)’CHOBHO MOMET HOCHYIKHTE IIPER0CXOIHBIM
MBTEPHANOM B KAMECTRE [CIAMOrHYECKOIa PEniepTyapd.
CogeTad ALICOKYH XYIWKECTBEHHOCTD CO CTPOTHM, ‘104 -
HbIM K Heeco00pastibiM 0T60POM MY3BIKAILHO-SBIPa3H-
TEALHBIX CPSACTR, GONLIMECTBO DEEC COOPHMKA MOXKeT
OBITL MCTIORRIOBAHG 1A AHCaMDIEBOTO MYIHITHPOBAHRA
1pl mOGoH CTerenn MPOABHHYTUCTH YHALHXECH,

Penaxrop opuaocut cBoio rnyboxyto SnaronaprocTh
corpymsuaky Poccuiickoil HammonaneHo#l dunmoTexn
H. T. Thebopoit, npodeccopy H. I1. Kopmxanonon u
MyssmoBenaM B, I Iyplosy u AT lletponasnosy 3a
NCMOILE B NOETOTORKE My OmMKaIy.

flasen Ezopos

Johannes is the true apostle; he shalt doubtlessly

write his revelation, and the majority of pharisees, 50 as

the other omes shall never be able to comprehend them even
through the epochs.

Robert Schumann

Hereyou are the composition by Brahms to the popular
Russian melodies. Many years passed, but the name of
the great German master was never connected with this
collection,

It happened in the beginning of the 50ies of the 19th
century, when the collection «Souvenir de la Russien was
published in six issues at the Hamburg publishing house
belonging to A. Krantz. That time :t was entitled as opus
151 by G. B. Marx, The true name of Brakms was restored
m 1971, when the edition was prepared by the German
musicologist Hoffinann, who provided it with the author’s
scientific commentaries. The exact publication appeared
in Hamburg at K. D. Wagner. Dr. Hoffmann reported
then, that the name of G. B. Max came to light in
1828 before Brahms's birth. The Berlin publisher Lischke
issued vanations to the song «Rise. the Swiss Lad»
without opus. The Jast popular arrargement with
G. B. Marx’s name was the posi-pourns 1o the themes
from the operette «1001 night» by Jechann Strauss
published in 1907. The mystery of G. B. Marx was
unveiled in the article «Young Brahms» by J. Miller-
Blattzu {Die Musik, XX'V] Jhg. n 3, Dezember, 1933.
S. 168). «(3. B. Marx» 13 the collective pen-name for many
composers, who used (o produce various fantasies and
pot-pourris. Brahms was doubtlessly among them.
Musicologist and researcher M. Kalbek noticed once
in his article «Brahms’s Biography» (IT. Auflage, 1908,
Bd 1. 8. 57): «Brahms edited firstly opus 151, before the
opus L». There were ment travscriptions in fantasia forms
to the Russian and Gypsy themes. Brahms remembered
about the age of his youth: «I praciised composition
already that time, bul it was secretly, in early hours, At
day time [ arranged marches for the winds, while in the
evenings I spent time in taverns playing piano» (From
the book «Johannes Brahms» by E. Tsaryova). Brahms
was known to have destroyed ali his early opuses (written
before 1853}, cxcept the ones to have later become opuses
1-7. He created & lot that time. Remember his decisive
visit to Schumann i September — October, 1853, Nurnerous
pieces were performed by the young master in Schumann’s
flat. Robert Schumann called the almost unknown youth
from Hamburg «the genius» and «the voung eagie, having
descended to our Dissuldorf from the Alpine peaks»
(R. Schumann. «About Music and Musicians»).
Simultansonsly Schumann wrote the famous article
«New Ways» about Brabms, having «poured water on the
future favourite’s mill». Schumann suggested the project
of Brahms’s futare publications, recommending different 8
editors. Brahms’s utterance is realty distinet: «Schumann
supposes there should be easier opuses to begin with. He s
right. It’s warth etther to begin with them, or to forbid them
to be published at all striving for perfection in future»
(J. Brahms in seinen Schriften und Briefen. Berln, 1943,
S. 41). Later, in 1878 Brahms confessed: «Being a young
man | composed lots of music. When time for publication
came, | luckily made up my mind to consider other
composers’ pieces better, and to forbid my own ones’
publication» (Ibid. § 352). Perhaps, being so strict and
relentless to himself Bmhms hid his name under the pen-




name, especially preparing post-poums to Russian and
Gypsy songs.

Marx is mentioned by Brahms for the first time on
December 26, 1853, when the great cotnposer sent his piano
Sonata F minor op. 3 o the editor Senf: «The attached note-
book by Marx should be passed to the counsellor Wenzel
with best regards. . .» (Brabms -— Briefivechsel, 20TV, N 3.
Berlin, 1920). Brahms writes with. the hint of inony about
Marx on December 7, 1867, addressing to the Rieter-
Biederman Publishers concerning his Waltzes op. 39: «This
youth editon could be fulfilled by me for you with pleasure.
However, m this case there should be such name as Marx,
Wagner, Osten, or something of the kind on the tifle. . » (Thid.
S. 122). Dr. Hoffinann reported, that the coflection «Souvenir
de 1a Russie» was once found in one of Chi. Sneider’s estates
it Tutzing. G. von Biflow, who had got acquainted with

" Brahms i Hamnover in 1854, inscribed near 1ty tifle the wogd
«Brahms», This edition lacks price, being an early
publication. Dr. Hofimann confirms, Bitlow got this priceless
edition personally from Brahms himseif. The copy of the
«Souvenir» contams the umidentified mscription of Brahmss
name. Among the manuscripts of the Vienna Music Friends
Society’s Archive there exists the copy with a special stamp
on it, used for books of the Brahrms Heritage.

InRussia the «Souvenin was firstly published in 1978
by the Moscow Publishing House «Muzyka» with
Brahms’s name. It was prepared by the famous conductor
Gennady Rozhdestvensky, containing 5 pieces from
6 ones. There are rather subjective ideas expounded in it.
Onc more contemporary edition of the «Souveniry

appeared in 1994 at the Berenreutor Publishers (edited
by M. Tépel). The enumerated editions are culpable for
exactitudes in wanslations. Thus two final pieces are
entitled «Gypsy songs» (Chant Bohémien). in Topel’s
edition the French word Bohemian was translated to the
German and English languages as «Bohemisches
Volkslied/Bohemian» folksongs. In Rezhdestvensky's
edition they are called «Russian Folk Sengs’. The whole
collection’s title is also translated unprecisely.

The present full publication of «Scuvenir de 1a Russien
is issued according to thc modemn textological and
musical-graphical requircments. The original copy
preserved in the Russian National Library was kindly
given to the editor by the music and recording department.
Due to this all the textual peculiarities of the original
edition (i. e. dynamics, fingering and pedal) are preserved,
translations are precised, while the slips are corrected,
that is stipulated in underline commentaries. All the
indications in brackets marked with dotted tmes belong
to the present publication’s editor.

Unique pattern of the great German master’s work
at the Russian music would be of great use for pedagogical
repertoire. Advanced students and just beginners are
given the opportunity to practise at concert stage and in
classes.

The editor brings special thanks ¢o the Russian Nanonal
Library and its official I. T. Glebova, so as to professor
N. P. Korvhalova and musicologists V. N. Gurkov and
A. (. Petropavlov for the belp in thls publications.

Pavel Yegorov



BOCITOMHWHAHMHE SOUVENIR
O POCCHUH DE LA RUSSIE
Tpancxpurym 8 hopme panmazui

Transcriptions in fantasia form
HO DYCCKNE 8 HR2ONCKHE Metooun to the Russian and Gypsy melodies
onr popmenuare & 4 pyxu Jor piano in 4 hands

H. BPAMC
I BRAHME

(1833-1897)
HAITHOHA THHBINA

I 1 NATIONAL
PYCCKHMil THMH A. THBOBA *

RUSSIAN HYMN BY A.LVOV *
Altegro maestoso
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Prince Alexey Fyodorovich Lvov (1798-1870) - — author of the royal hymn “God, Save the Tsar”.
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* B pegaknnu TEnens 3nece okTapa £f !
In Topel’s edition there is the octave f=f. cd244 ¥










ol
=

=

i
=

phrtert

¥ s e G W

i Ehﬂ-
.‘

O p——

i

c4244 x



.

‘.

i
\
3

(+)

~

>

\
s
AT 4
.J ]
1

_,UG

-

-

iy

=
e T
S
A QR Ol e
i =
AS DA .w ov
- Js
url
12
AR [ 0
— ] *-rl
. v LR .- “h JLE
_m - o o“‘II IV
: ~ S, .
il A
e o \
R T QS .,

G 4244 K

* B pemaxmmn Teermm s Taxtax 61--62 BCE KKOPIH HMSIOT AKIIEHTLL
In Topel’s edition in bars §1-62 all the chords are accentuated.
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* B peraxmmn Ténens necs oxrapa G—g-
In Tépel's edition there is the octave G—g.
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* B opArvrane sepxpas Hota (f) WATAETCA KaX QETBEpTE.
In the original the npper note () is read as a crotchet,
** B opurvRane akkopa Ha FEKASM CTAHE 0MG0THO YKA3aH HETREPTRIO.

In the original on the low staff the value of the chord is eroneously written as a crotchet,
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BRANCH
Song by N. Titov
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* B opuTHRAIE 3necs BMECTO YeTBEPTHOMR Hay3nl BOCKMAL.

¥

In the original there is a crotchet rest here insiead of a quaver one.
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* B pemaknin Ténens zuecs 1o0apieHa IHHAMITIECKas BHIKA din. aHANOTIMHO NAPTHY secondo.
In Lopel’s edition the dynamical fork dim. Is added by analogy with the second part.
** 2Ta OpHrHHANEHAS JA0HCE, T0-BUAAMONMY, YKIILINAST HA TO, TT0 APTCHKHATO HYHIQ HIPATEH MTOCIEA0RATENLI D
C HMAHEro 3BYEA, _ - C
This criginal inscription signs evidently the arpeggiato to be played consecutively from the bottom sound.
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HA 3APE Thl EE HE BYJIHN DON’T WAKE HER UP AT DAWN

- Pomance A. Bapramoea Romance by A. Varlamov
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* B penaiipn: Ténens orcrona B CASAYIOIAR TaxT Aofapnena CHIYy CRASYRINAA AATE (g—2).
In Topel's edition the tie (g~g) is added from this piace to the next bar.
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Ini the original and the edition by Rozhdestvensky this tied octave (dis) has staccato dots.
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This quaver rest is absent in the original.
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* B pegaknmw Tenens 3pect nobaBneBo «a tempon.
In Topel’s edition the “a wnpo™ is added here.
t* B pemariai Ténens b Taxrax 8597 gee faconne mecTHanuamme ohoIATTERH «stacoalos.

In Topel’s edition in bars 85-97 all the basso semiquavers a;i indicated “staccato™.
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Here the editions of Rozhdestvensky and Topel repeat the evident original slip,
where the octave £ is written instead of the octave F=f {(compare with the analogous bar 100).
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* B pepaxnmy Tenesa ece BOCOMAIE HA BEDXHEM CTZHE B TakTaX 113123 o003HageHI «staccargy.
In Topel’s edition all the quavers on the upper staff in bars 113123 are indicated as “staccato™,
** B gprrHHANe NepeMeda Kiia siect ommboTHo oTcyTeTRYET.
In the original the clef is not changed here.

k&% B penaxiid PoscicCTBEECKOIO B TAKTAX 123124 maMeneno: M

In Rozhdestvensky’s edition in bars 123124 it's changed the following way: —
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In Tipel’s edition all the quavers are signed staccato to the end of the piece (besides bars 172-174).
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COJAOBEN NIGHTINGALE
Pomane A Aisbvesa Romance by A. Alyabyev
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The natural is absent near o in the original.
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In Topel's edition the stem down is added to this note
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* B peaakuni POXOSCTBEHCKOTO 3A€Ch BMECTO TEPLUEH £ KuapTa e—.
In Rozhdestvensky s edition here is the fourth e—z instead of the third e—g
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‘n the original the note ¢ sharp is erroncously writlen here instead of the d.
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BOT HA IIYTH HERE IS A BIG VILLAGE
CEJIO BOJIBIIOE ON THE WAY
1oeanckan necus* . Gypsy song*
Allegro moderato
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Pil mosso
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* B opATHAEANE BMECTO «Pil Tosso» B NapTRK Primo yiasano «Pii moto».
In the original the “Pit moto” is indicated instead of “Pili mosso” in the Primo part.
** B pegaxumi Ténens J¥ 3necs OTCYTCIBYET, H cresc. YkaszaRo B o6eHX Mapramx,
Tn Tope!l's edition the fF is absent here, and cresc. is Pnn-clltzcii in both paris,
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KOCA PLAIT

Forzamenan necns * (vpsy song *
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* B opuranane: «KOCA», CHANT BOHEMIEN.
In the original this seng is indicated as CHANT BOHEMIEN.
** B sxenmomape I'ubmana (HeycTaBoBneHE03 pykoit) H pefaximam TEmens ¥ HoTe & 100anNeH MapEaTo-aKIeRT.
In Hofmann's copy (by mmlmown hand) and in Tapel's editi::. the marcato accent is added to the note a.
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* OTcroaa cnenyet HanoxenHe poManca A, Bapiamosa «[OpEREe BepIAHED .
Here the romance “Mountain Peaks” by A. Varlamov is expounded.
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Thers is g here instead of e at Topel.
** AnTINHEATYDa HEVCTAHOBICHHON pyKH B ak3emmuuape K. Iopmana.
Fingering by the unknown hand in K. Hofmann’s copy.
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See the commentary ** on the previous page.
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Inn the original the sharps to the octave G-g are absent; in K. Hofinaon’s copy they are inserted by the unknewn hand.
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